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for every new member. 
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The University of the Arts Continuing Studies presents 

Career ReDesign Fair + 



Wednesday, September 15 I 5:30 pm -7:30 pm 




Power up your creative career... 

Join us to learn more about enhancing your skills with over 80 evening 
courses and 8 certificate programs for adults in digital media, art and 
design at the University of the Arts. 

Learn more at CS.UARTS.EDU 




continuingstudies 

The University of the Arts 



RSVP by Friday, September 10. New students in attendance will receive a 10% discount on 
a new fall registration (no retroactive discounts). 

320 South Broad Street | Philadelphia, PA 19102 | cs@uarts.edu | 215.717.6006 




Through Oct.31 • 11AM - 8PM 



.JeffersonHospital.org/prostate 



Symmetry Select Children 

Exclusive program, small classes, for ages 7-9. 
Saturdays. 8:45 • 9:45 am 
6 weeks, beginning Sept. 2S 

SYmETRY 

DANCE WELLNESS 



Her Majesty honors the members of all active 
l/Military, Reserve Members, Retirees, Police, 
Professional and Volunteer Firefighters, 
Emergency Medical Technicians and 
Members of Veterans Organizations 
r and their immediate families wifh 

» $15.00 admission at the Front ; 

Gate with valid Service ID. 



Details and Discount Tickets at PaRenFaire.com 

On the Royal Grounds of Mount Hope Estate & Winery • 717-665-7021 
Route 72, PA Turnpike Exit 266, 14 Mi N of Lancaster, 15 Mi E of Hershey 



LEARN FRENCH 

with the experts at the 

ALLIANCE FRANCAISE 



Join the Alliance Franfaiee lor French 
Flavored activities such as conferences, 
luncheons & happy hours, and wine 
lectures. We also offer 15 levels of 
French Classes, including Business 
French, French for Travellers, Literature 
8i Cinema Classes, French lor Children 
and advanced classes. 



Celebrating 100 Years 
of Excellence 



Prostate Cancer 
Screenings 



The Kimmel Cancer Center at Jefferson and Prostate Health International’s Gary 
Papa Run are offering free prostate screenings as part of a research program. 
Prostate cancer is the second leading cause of cancer death among men. Screening 
is important because prostate cancer shows no symptoms in its earliest stages. 

Screening is recommended for all men age 35 years and older. 

Free screenings, offering a blood test for prostate specific antigen (PSA), testosterone 
and cholesterol, and a digital rectal exam will take place at the following two locations: 

• Wednesday, September 15, 2010, 9 a.m. to 3 p.m., 
at the Kimmel Cancer Center-Bodine Building 

• Tuesday, September 21, 2010, 9 a.m. to 3 p.m., 

at the Radiation Oncology Pavilion at Jefferson's Methodist Hospital 

Registration is required. To register for your free screenings, 
or for more information, call 1-800-JEFF-NOW. 
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1-800-JEFF-N0W 

1-800-533-3669 
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Call for a FREE solar evaluation 
groSolar.com 800.374.4494 



CALL NOW TO REGISTER: 215 574 3550 ext. 510 
REGISTER ONLINE 24 17 AT WalnutStreetTheatre.org 
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SEPTEMBER 
AT 7PM 



ENROLL TODAY! 



Classes for Adults, Kids and Teens 
FALL SEMESTER BEGINS SEPTEMBER 27! 

The Theatre School at 

a WALMT STREET THEATRE 



WE’RE OPEN! 



Limited Edition "Monk's Drive Thru" tees are available. 

TOonfc’s Cafe 

16th & Spruce • monkscafe.com • 215.545.7005 








bicycle therapy 

, FREEDOM RIDERS 

S Can a bicycling prog ram change the lives of 

1 female addicts and ex-cons? By Holly otterbein 

“ he members of Gearing Up, an all -female cadre composed of 

- I drug addicts, the homeless and ex-cons, are quite possibly 
" I the most polite bicyclists in the city. 

- Setting out at 8 a.m. in mid-August, about a dozen of them — in 
“ matching vests, Gearing Up socks and shirts, and perfectly snug 

2 helmets — wind through Mount Airy, on streets with ethereal 

E names like Mount Pleasant Avenue, Greene Street and Mermaid 
' Lane. Their scenery is just as tranquil, consisting of sycamores 
2 — trees that look like brown paint has been scraped off to reveal 
a drywall underneath — and big homes covered in ivy. 

- Without fail, the women stop at every red light and signal at 

5 every turn. They are completely quiet at first, except when prais- 

- ing gravity on their way downhill, or dutifully warning others 
ui thatthere’sa“Carbehind!”orthey’re“Stopping!"orthere’s a 
J “Door right!" 

£ Halfway through the ride, when the women finally begin to talk, 

0 their spirit matches thatof giddy, unself-conscious campers at a girls- 
x only retreat. They yell “Hi!" to almost every person on the street, 
jj They break into song. They smack their rumps while passing cars. 
° (It’s an inside joke.) 

x When the clock strikes 9 a.m., they must pedal back to Interim 

- House, a drug rehab center in Mount Aiiy. Whether they're full-timers 



oroutpatients there, what follows is mostly the same, as all stories 
of addiction are mostly the same: They’ll spend the rest of their day 
fighting relapse in every unexpected comer it coos, and struggling to 
regain their family, friends, jobs, purpose and health. 

Gearing Up, which Kristin Gavin founded in 2009 as a Temple 
grad student studying exercise and sports psychology, is a group 
of about 20 female cyclists that leaves three times a week from the 
aforementioned Interim House and CHANCES in Chinatown, also 
a drug treatment facility. ( In August, another Gearing Up consort 
kicked off at New Directions for Women, an alternative to prison on 
Germantown Avenue.) Members also partake in other cycling-related 
activities, like the Eam-a-Bike 
class with Neighborhood Bike 
Works and the upcoming Bike 
Philly ride on Sept 12. 

Judging by time alone, 
Gearing Up is an infinitesimal 
part of the women's recovery. 
Fbr one thing, not everyone at Interim House, CHANCES or New 
Directions participates; it's completely voluntary. And those who do 
ride for just one hour a few times a week. 

And yet, file payoff is often big. “The women here who pursue bik- 
ing, especially those who continue with it through residential, have 
a lower relapse rate than those who don't," says Kathy Wellbank, 
director of Interim House for the past 17years. “It definitely improves 
their chances of maintaining sobriety." 

So, what’s the secret? 

Part of it lies in their shared history: Quaint as they may look on 
a steel steed, 80 percent of the women in Gearing Up have served 



“They’re 
ready to grab 
onto oppor- 
tunities.” 



time. Some were incarcerated for multiple 
DUIs or drug possession , while others were 
picked up for aggravated assault, attempt- 
ed robbery, prostitution or “many, many 
different charge s,"ns one woman tells me 
flatly. Nearly all say that addiction was the 
root of their problems; they wouldn t have 
ever sold sex or shoplifted or tried to steal 
someone’s purse if they hadn’t been hifdi or 
toying to get high. 

Interestingly, it’s these formerly incarcer- 
ated women — especially those fresh out of 
jail, says Gavin — who benefit most from her 
program. If the city can figure out why this 
is and reproduce it elsewhere, its crime and 
recidivism rates could potentially drop, and 
it could spend fewer tax dollars on prisons. 

Because Gearing Up is relatively new 
— about 16 months old — there’s not much 
empirical research about its success. Gavin 
does have data on participants' ages, races, 
work history, social supports and other 
factors, which has illuminated who Geuring 
Up helps most, but she’s in the middle of 
gathering more data about why, exactly, it 
helps them. She’s full of anecdotal evidence 
explaining as much, however. 

“The women coming from prison are 



is washing off body paint ] 



+ Freedom Riders 

<<<cont*Tued rromprovWuspaje 

humbled,” says Gavin, who has a bike lane symbol tattooed on her 
right wrist and a bike chain link on her left. "Prison is hard living, 
and when they get out, they’re ready to grab onto opportunities.” 
Perhaps more significantly, there's a problem that many of the 
ex-cons share that biking combats: “Almost all of them are over- 
weight or obese when they get out,” says Gavin. 

Take Melissa Caraballo, for instance: The 29-year-old heroin 
addict weighed 110 pounds at the start of her sentence at Riverside 
Correctional Facility, Philadelphia's jail for women. When she left 
six months later, she was 179 pounds. After riding with Gearing Up 
for several months, she's down to a muscular 160. 

"There are gyms (in prison), but we didn’t get to go to diem much 
because there aren’t enough guards on duty to watch you,” says 
Caraballo. “And there's nowhere to walk and nothing to do.” 
According to Gavin, the ex -cons she's worked with have gained 
an average of 10 pounds a mondi while in prison . Local advocacy 
groups report similar findings. “We hear from women at Riverside 
all die time that they put on weight ," says Ann Schwartzman, the 
Pennsylvania Prison Society's polity director. “One of the issues is 
that the food at the prison is awful. ... They say they don't get much 
fruit and because the kitchen is off-site, things are usually coldand less 
appealing than usual . So, they go to commissaiy and purchase chips.” 
It’s easy to argue that, as criminals, these women don’t deserve a 
Whole Foods meal ticket or a glitzy rec center. But as Schwart zman 
points out, obesity makes it harder for female ex-cons to reintegrate 
into society: “We are a weight-conscious nation and ballooning while 



inside the jail is bound to add stress." 

Furthermore, this stress increases the likelihood that they’ll relapse. 

Mike Resnick, a spokesman for the Philadelphia PrisonSystem, 
doesn't deny that many incarcerated women put on extra pounds, 
though he thinks some ofthe thinner ones ought to. “While on the 
streets, they don’t necessarily have good eating habits,”he says. “So 
when they start eating three regular meals a day, of course they’re 
going to gain weight.” 

Philly’s Prison System doesn’t keep trade of how much its in- 
mates weigh over time, which is indicative of how much it cares 
about tackling the issue. 

That may soon change, however: This month, Gavin got the go- 
ahead on a pilot spinning program at Riverside for women who are 
at the tail end of their sentences and are likely to enter into tran- 
sitional shelter like Interim House upon release. It will be the first 
program of its kind in the city; the only thing dose was a lone yoga 
class once run by the Bsnnsylvania Prison Soriety. 

If die women in Gearing Up are right, the spinning program's 
participants will boost their chances of recovery not simply 
because they’ll be exercising, but because they’ll be biking — a spe- 
cial kind of activity, at least to them . 

“It makes me feel free,” says Caraballo, acknowledging that spin- 
ning won't be quite as liberating, but close. N early everyone in 
GearingUp also talks of“freedom”or feeling “free" when asked how 
biking is different than other workouts. 

As women forever chained to something — be it poverty, addiction, 
a criminal record or all of the above — that word means a lot. 

(holly. otterbein @citypaper. net ) 
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r+5] Almost2,000 people participate in the ~ 
secondannualPhillyNakedBikeRideAnd § 
4,000 amateur photographers. 2 

[-■J ] DemocratsandRepublcansdebatethesuc- | 
c ess es of Penns yivania s subsidized jobs “ 
program that ends on Sept 30. One thing 
they can agree on: Success isntsomething 
you figure out by examining data. You have 
to debate it 

[ 3 ] After neglecting to pay a $3.3million bond 
J paymentlastmonth.Harrisbuigconsiders 
bankruptcy. Not that you'd be able to tell 
the difference. 



[+-| 1 A play written by local teens explores flash 
mobs. Scene One: Loot theater. Scene Two: 
There is no Scene Two. 




Carl R. Greene sexually harassed them, but 
don't plan on filing complaints. “Sounds 
like these two ladies are homy for the 



we're filing," they say. “Ihave a problem," 
says Greene. 




IRAQ.I CIVILIANS RfcACTIHC TO THE REMOVAL Of COMBAT TROOPS FROM THEIR COUNTRY 



I don't know about you, 
but I can't wait to find 
out bow much less painful 
this is going to be with 
fewer bullets! 




[0] SchoolssuperintendentArlene Ackerman „ 

1 1 vowstoputthepastbehindherafterdeal- | 
ing wi th th re e straight years of harsh criti- 5 
cism. "That's cute." say harsh critics. ; 

f +1 1 Phillies firstbaseman Ryan Howard will » 
1 appearintheseasonfinaleof Entourage. 5 
Andprovidecommentaryforthecollector's J 
edition of Hack 5 

[+3] Ryan Howard and Chase Utley will star in : 
the upcoming season of It'sAlwaysSunny ; 
inPtiilaj&ptiia Inaddition to theirtwo- man s 
Fringe Festival adaptation of Breaking Bad = 

[-3] MajorLeague Basebal faces a local Flugtag 
1 team to remove the head of its Phanatic- j 
shaped vehicle. "We can't have our offi- * 
cially licensed symbols associated with Z 
fast-paced entertainment" 

[-2] Another store closes on Antiques Row. : 
furtherdeteriorating the once-flourishing 0 
district "I blame the bike lanes!" says Stu < 
Bykof sky. who is priced to move in a store- > 
fiontwindowatlOthandPine. 3 



This week's total: -1 I Last week's total: 10 




man 



[ the naked city ] 



TOM M#MfH W#*tl» 



ONE SUNNY SUMMER weekend —much like this past one 
— when I was 10, 1 came up with a plan for the day: I'd follow my 
street as far as I possibly could, and find out where it went. The 
journey would be arduous, the distance great — and so I'd need my 
bicycle. It was a cheap junker of a mountain bike, but it had pedals 
and wheels: that humble, centuries-old recipe for freedom itself! 

On I rode, past my known universe, out past the woods of west- 
ern Chicago, till I reached die airport. There was a tremendous 
roar, and I looked up to see a commercial airliner landing right 
over my head like a great metal dragon. Then came another and 
another. I had reached Xanadu, the Land of Oz, the monster- 
guarded gateway to the unknown. I clung to the handlebars of my 
bike, my only flimsy transport home, with horror and awe at this 
strange world — and a deep, deep itch to go farther. 

Freedom: It is the great promise of the bicycle, so swiftly granted 
that it’s no wonder those who don't sh are it can hate and misun- 
derstand it. We in Philly will undoubtedly spend some portion of 
the comingyear squabbling over bike lanes and red lights again. 
The grouches and haters will dip their pens in the ever-rancid 
wellsofbittemessandnumbskullery andragonThose Damned 
Bicyclists. The bad bicyclists, indeed , will make it worse for the 
rest — but the bad drivers won't make it worse for their ilk, 
because theirs is the kingdom . 

But in these last glowing days 
of summer, I make a pre-emptive 
appeal to the veiy freedom-lov- 
ing gut of mankind, to see the 
bicycle for what it is: the stuff of 

liberty itself, the Great American Dream on wheels. What, after 
all, could be more democratic than a bicycle? Old? You can bike. 
Overweight? You can bike. Ftoor? You can bike. One-legged? No- 
legged? Oh yes, you can bike. 

So assures, forexample, local man John Siemiarowski, who will 
accompany three disabled friends, one with muscular dystrophy 
and another with cerebral palsy, who power their bikes — legs be 
damned! — via hand crunks. They'll ride this weekend’s Bike Philly 
ride, benefitting the Bicycle Coalition of Greater Philadelphia 
— a group constantly heckled by the likes of the Daily News’ Stu 
Bykofsky for its work on bike lanes through Center City. 

And it was that mystical gong “Freedom! after all, that drew 
thousands of people this weekend to disrobe and ride naked 
through the streets forthe second annual Philly Naked Bike Ride 
— not to shock or make a statement, but forthe sheer pleasure 
of doing it Too bad a few guys posing as interviewers showed up 
and used footage to assemble a DVD ofthe event, now being 
marketed on an “entertainment” website. 

Was it not that old itch ofthe great unknown that inspired a 
pack of Camden youth on BMX bikes to spontaneously and word- 
lessly join me and a group of friends, as we biked the final leg of a 
sun-bathed ride to the shore this weekend? Forming a phalanx 
around us, we all became a kind of parade, rolling through the sun- 
set toward the Philly skyline, until we came to the Ben Franklin 
Bridge, the threshold of our world and theirs, where the kids final- 
ly stopped, looking slightly dazed — hungry for what lay beyond. 



by TOM TOMORROW 

THE TRUTH IS, If M.L.K. WERE ALIVE 
TODAY, RIGHT-WINGERS WOULD BE 
RELEASING FARE VIDEOS AND GINNING 
UP STUPID CONTROVERSIES AND GEN- 
ERALLY DOING EVERYTHING POSSIBLE 
TO DISCREDIT AND DESTROY H 



The Ameri- 
can Dream 
on wheels. 




□ 



feedback wi, “' 

From our readers 86611 ,h6m 



QUIT WHINING 

As a “freelance writer" who’s had (to pay] the city of Philadelphia's 
mandatory Business PrivilegeLicense for 30 years so thatl could 
work as a journal ist out of my apartment or rowhouse , this boo- 
hoo, bloggeis-are-being-taxed-by-city-meanies brouhaha seems, 
well, a manufactured tempest in a teapot [Naked City. “Pay Up," 
Valerie Rubi nsky. Aug, 1 9], Philadelphia has always appliedthis tax 
to writers, artists and, indeed, everyonewhoconductsa“business" 
from their home and elsewhere. This means bloggers, too. Itseems 
bloggeis want it both ways —they want to be viewed as “citizen 
journalists" with the emphasis on “journalist" and yet they want to 
be viewed financially as "hobbyists" not maki ng a living from their 
work. Well, welcome to the real world. Why should bloggers be 



without having lo deal with several of them. Even late at night I have 

iy would move on. No. Theyjustchange the 
color of their T-shirts and pick up a new “cause"! I wish l could “opt 

J.D. Cooper 
CENTER CITY 

BUSIN ESS AS USUAL 

Is City Paper on thelookout for Republicans? Forafewweeks now, 
the paperhas been quick to jump on Democratsfor bullying oppo- 
nents into withdrawing from races and preventing them from taking 
thei rseats as elected committee people, but I’m still looking forthe 
articles that attack Repugs with the same vigor and thoroughness as 
the articles about Democrats do [Naked City, “When Sections Don't 
Matter. Holly Otterbein. Ju ly8;AMillion Stcries. Aug. 12.Aug.19,Aug. 
26], When Repugs [sic] don't follow the rules, that's considered 
business as usual by the conservative media. When Democrats 
do the same thing, it's all over the place. 

Donna Ot Giacomo 

GERMANTOWN 



th Thom 



rehabilitating. Wish him 





BRIAN POSEHN 

SARAH SILVERMAN PROGAM' 

SEPT 17 18 



OAVE ATTELL 

INSOMNIAC" 

SEPT 24 - 26 



JB SMOOVE 

CURB YOUR ENTHUSIASM' 

SEPT 30 - OCT 2 




FOR COMPLETE SHOW LISTINGS LOG ON TO 

WWW. HELIUM COMEDY. COM 



HELIUM COMEDY CLUB | 215.496.9001 | ZD31 SANSOM STREET. PHILADELPHIA 




citypaper 



invites you to an advance screening 
on Tuesday, September 14 
at a Philadelphia area theater 

To enter for a chance to win 
two tickets text HEIST 
with your ZIP CODE to 43549 

(Example: HEIST 19103) 









HALLofSECRETS 



THERE 
ARE SOME 
THINGS 
THE CITY 
DOESN’T 
WANT YOU 
TO KNOW 

(By Holly Otterbein) 



O n a cloudy d ay in August, tucked away 
in a quiescent library on the 17th floor 
ofa drab, gray-and-brown skyscraper 
along 1 5th and Arch streets, where 
the city’s law department resides, 
there is a stack of papers. Each one documents a case in 
which the city refused to reveal something to someone. 
There are, quite literally, hundreds of diem, each offer- 
ing a glimpse — but only a glimpse — into what our 
local government doesn't think we should know. 

Thke, for instance, the 911 tapes regarding the April 
29, 2008, shootingofDwight Dixon on West Thompson 
Street in North Philly: The public cannot hear them, 



the city has decided — not now, likely not ever. Same 
goes for the Rilice Department’s procedures for inves- 
tigating ofBcere who’ve shot civilians, and the ground- 
water contamination records for a building on 1500 S. 
Columbus Blvd. Ditto for records showing which City 
Hall renovations from 1962 to 1977 may have involved 
asbestos, documents implicating the Board ofReviskm 
of Taxes in legal violations, video from surveillance 
cameras showing a car accident around Broad and 
Susquehanna on July 8, 2009, and many, many more. 

In some cases, the city says the records simply don’t 
exist In others, the requested recordsdid exist, but city 
officials destroyed them. In others still, the city asserts 
that die information is privileged because "a criminal 
investigation is not subject to disclosure" — not even 
100 years after that investigation is fait accompli. 

Sometimes, of course, secrecy hasits merits: Hie 
government has an interest in protecting trade secrets, 
information that might endanger citizens, invasions 
of privacy and so forth . Butin this land ofVince Fumo, 
where politicians have destroyed public documents and 
will likely do so again, and where government agen- 
cies too frequently try to bury information that might 
embarrass them, the default should be transparency. 

And all too often, it’s simply, undeniably, not. 

And so you can’t help but wonder: Which of these 
hundreds of denied records requests involve things 
we ought to know? And more importantly, why doesn’t 
the city think we as taxpayers are entitled to them? 

These questions and gaps in intelligence brew an 
in toxica tingly, frustratingly, even tantalizingly myste- 
rious air around City Hall — an air that Mayor Michael 
Nutter promised to promptly clear when he entered 
office in 2008. That climate is bad for politics, after all. 

But Nutter hasn't done any such thing. In fact, in 



the past two-and-a-half years, the fog has only grown 
thicker and darker. 



CULTURE 
OF SECRECY 

■ ITS NOT SUPPOSED to be like this. 

On Jan. 7, 2008, with an ebullient crowd in frontof 
him and red-and -white poinsettias wrapped in crinkly 
paper behind, Nutter delivered his inaugural address. 
He spoke of “a renewal of Philadelphia." He got endear- 
ingly roiled in that classic Nutter way, declaring to 
criminals, “This is our city, not yours!" and “Enough is 
enough!" He made a bounty of promises that seem, for 
the most part, wildly optimistic and naive today. 

But then he said something that, even in this new 
decade of cynicism, seems viable: “There is nothing 
govemmentdoes that cannot be done ethically and 
transparently.” 

Fbr Brett Mandel, formerexecutive director of 
good-government group Philadelphia Forward and a 
candidate for city controller in 2009, it was a galvaniz- 
ing moment. “I thought. Yes! He gets it,” says Mandel. 
“But that's not how he’s chosen to act. Every adminis- 
tration holds theircards close to their vest, obviously, 
but the difference is this mayor came in saying, T: m 
not going to dowhateveiyone else has done .'What’s 
uncommon — what’s appalling — is that the way he’s 
acted strays so far from his campaign rhetoric." 

But at the time, Mandel and other good-govern- 
ment wonks, lawyers, activists, journalists, techies, 
academics and curious laypersons across the city took 




Nutter’s proclamation to mean that a politician was 
finally willing to halt Philadelphia's legendary cul- 
ture of secrecy. Here was someone who would let the 
public in on the decision-making process and, perhaps 
most importantly, hand over more of those shielded 
documents sitting in the library at 15 til and Arch. 

In fact, all three tiers of government seemed to 
be coalescing around this open-government idea: 

On Feb. 14, 2008, Gov. Ed Rendell signed into law 
Rrnnsylvania’s new Right-to-Know act — - which hadn't 
been updated in 51 years — prompting groups like 
the BetterGovemment Association and Investigative 
Reporters and Editors Inc., which had once ranked the 
old law as the second worst in the country, to believe 
that change was around the bend. Unlike the old law, 
the new one begins with the presumption thatall 
records are public, and places the onus on the govern- 
ment to prove they're not. A new state agency — the 
Office of Open Records (OOR) — was created 



stration’s first year, The Washington 
nuary, more than 300 individuals 
and public interest groups have sued the White House 
seeking records — and “in case after case, the plaintiffs 
say little has changed since the Bush administration 
years, when most began their quests for records.” 

In Harrisburg, the open-government ideal was 
clouded by a bad start. In March 2009 — three 
months after Pennsylvania’s new open records law 
went into effect — Mutchler sent Rendell a dismaying 
letter: “I know that you appreciate candor and I can- 
not be more candid than this. Some agencies, appar- 
ently at the direction of (the governor’s lawyers), are 
using the Right-to-Know law as a shield with which 
to block information rather than a tool with which to 
open records of government." 

She detailed how the governor’s lawyers had instructed 
representatives of state agencies to not answer her 
calls and asserted that these agencies openly 



In the city, too, the rhetoric of transparency has far 
outpaced the reality. 



GADGETRY 

■ RECORDS OBTAINED BY City Paper indicate that 
the press isn’t the only group trying to peerunder the 
city and state governments’ Ms: Lawyers, corpora- 
tions, researchers, amateur slueths from Media and 
everyone in between are filing right-to-know requests 
en masse. Fbr instance, from 2008 to 2009 — when the 
new law went into effect — the numberof requests to 
the state's Department of Corrections shot up almost 
threefold, from 397 to 944; of those, more than half 
came from prisoners, wondering about everything 
from how often they’d be getting new socks to the 
name of tire cop who shot them. 






the administration referred questions to outgoing 
spokesman Doug Oliver, who will soon depart for a 
marketing post at Philadelphia Gas Works. 

Asked how N utter has lived up to his campaign 
promises of open government, Oliver points to the 
dty'snew311 line, FhillyStat — the troubled database 
on city agencies, which has been inoperable since July 
— and the fact that the city now places more infor- 
mation online, including contract opportunities and 
weekly revenues, 

“Transparency isn’t always, you know, 'Mr. Mayor, 

I want to see what’s on your desk,’" says Oliver. “It’s 
often about how you make people feel about their gov- 
ernment and how their tax dollars are spent, so we’ve 
taken a very broad approach to transparency.” 

But has the dty changed any official policies? 

“No," says Oliver. 

Of the 20 or so lawyers, dty workers, laypersons, 
reporters and good-government advocates interviewed 
for this story, almost all congratulateNutteron mak- 
ing tech-friendly moves. However, some argue that 
gadgetry-as-transparency is merely a distraction. 

“People tli ink that just because there’s a flow of 
Twitter in format! on out there, that’s openness," says 
Mutchler. That's notopenness, that’s effusiveness.” 

Indeed, there’s a sense among open-government ad- 
vocates that the dty has continued in the wrongdirec- 
tion dining Nutter’s tenure: They point to the armed 
security guard who prevented the press from entering 
a budget meeting in 2008; the fact that Superintendent 
Arlene Ackerman first refused to disclose the criteria 
for her $65,000 bonus, then blocked access to the school 
districts payroll system from all but two city employ- 
ees; and the 2010 budget process, which was downright 
mysterious compared to 2009's, when the public was 
able to weigh in at budget workshops. 

“Philadelphia has gotten worse and worse in terms 
of filling [Right-to-Know] requests, "says Dawn FalKk, 
a onetime Inquirer reporter who is now an assistant 
journalism professor at the University of Delaware. 
For instance, Fallik points out, the city recently took 
down an online database ofrestaurantinspection 
violations. Also, in 2006, she requested and got infor- 
mation on how frequently Philly conducts restaurant 
inspections, which revealed the dty was performing 
fewer inspections than its own regulations require. 

But when she sought the same thing this August? 
The dty denied her. “I was told that looking at that 
was like letting somebody look at your personal medi- 
cal records. That [attitude] scares me," she says. 

“Like most things the mayor talks about, it’s form 
over substance. There's a tradition in the city that says 
you don't put mistakes in writing," adds Leon King, 
the former Philadelphia Prison System commissioner 
and current civil rights attorney. He says that dty 



police and prisons are espedally secretive, often claim- 
ing tli at investigations should be kept confidential on 
unjust grounds. “When I was commissioner. I used to 
put up a fight, say that investigations were sensitive,” 
he says. “Very rarely was that true." 

Since then, says King, nothing’s changed. 



WANTON 

DISREGARD 

■ THERE’S NO CUT-AND-DRIED waytoquantify the 
city’s transparency, or lack thereof. But by looking at 
the cases in which die dty is fighting the state Office 
of Open Records' rulings, we can see what information 
the city is willing to go to court — and spend taxpayer 
money — to keep secret. 

The system works like this: If the city denies a 
record request, the requestercan appeal to OOR, 
which then makes a legally binding final determi- 
nation — it can deny, grant, withdraw or dismiss 
the request. If either the city or the requester dis- 
agrees with OOR’s decision , they can appeal to the 
Philadelphia Court of Common Pleas and, from there, 
up the judicial food chain. 

Earlierthis year, Jonathan Bari, president of the 
Constitutional WalkingTour of Philadelphia, asked 
for the meeting minutes of the Independence Visitor 
Center Corp.'s (IVCC) Board of Directors, on which 
Nutter sits, for the past six years. Bari suspects that 
the mayor is cutting deals with his business contacts 
at IVCC — he notes that Rendell also serves on the 
nonprofit's board — such as Ride the Ducks. (This 
year’s state budget allocated $5 million to IVCC in 
Redevelopment Assistance Capital Program funds.) 

The city denied Bari’s request, arguing that because 
IVCCisntacity agency, the pu bHc isn't entitled to 
know what happens at its board meetings. OOR over- 
ruled the dty, noting, “If a public offirial serves on a pri- 



City Hall Visitors Center — and was denied. 

It’s doubtful the meeting minutes are as damning 
as Bari suspects. Nonetheless, the city “knows it’s 
supposed to give this information to [Bari], and will 
lose eventually," says Mandel. “But by taking him to 

having this battle in the future." 

That case is currently tied up in the Court of 
Common Pleas, as is Inquirer reporter Jeff Shields' 
request for the past daily calendars of the mayor and 
City Counril members, which Shields hoped might 
shed light on private meetings with lobbyists and 
other public officials. It followed the same course as 
Bari's request: The city denied Shields; OOR ordered 
that it provide the records; and the dty appealed. 

The dty claims it’s a safety issue: “Release of the 
mayor’s daily schedule, induding past schedules, 
would be reasonably likely to result in a substantial 
and demonstrable risk to the personal security of the 
mayor," Pblice Commissioner Charles Ramsey wrote 
to OOR. 

This excuse, however, is belied by the Nutter admin- 
istration's own actions: Every weekday afternoon, 
the mayor’s office sends reporters an e-mail detailing 
Nutter's itinerary for the following day. If there were 
a legitimate safety risk, one imagines, it would be 
atthese well-publidzed appearances, notat private 
meetings with lobbyists. 

Indeed, Fallik, who also requested the mayor’s cal- 
endar, doesn’t buy it, either. She points out that The 
New York Times published Timothy Geithner’s sched- 
ule from 2007 to 2009, when he was president of the 
Federal Reserve Bank of New York. 

"So that information is public at the federal level, 
but not herein Philadelphia?" asks Fallik. 

And then there’s the case involving the ACLU of 
Pennsylvania, which requested records from the 
Philadelphia Police Department (PPD) involving 
stop-and-frisk practices and officers’ interactions with 
undocumented immigrants.After asking the ACLU for 



vate board in an official capacity, the public hat 
right to knowtheextentofthat service and 
see records associated with it.” 

Instead of heeding OOR’s ruling, die 
city took Bari to court. (The IVCC is 
fighting the request, as well.)“What 

quence where people say, “OK, let’s not 
put the mayor on this board because now 
our information is public,"’ Oliver says. 

Bari requested related documents, 
too — the correspondence between the 
mayor and IVCC's chairman, and records 
related to IVCC’s operations at the 




30-day extension, PPD simply didn’t respond; when 
theACLU appealed, OORordered the police 

department to hand over the information. 
“For the record, the OOR finds the PPD's 
behavior a willful and wanton disregard 
for the [Right-to-Know law]," the state 
agency wrote in its final determination. 

PPD simply ignored OOR, too. It 
took the ACLU filing a petition with 
the Court of Common Pleas for the 
PPD to disclose those records. 

Howard Maniloffi a board member of 
the ACLUs Philadelphia chapter, says 
he’s “never seen an agency less open" than 
the PPD. 






DISRUPTIVE 

■ ONE BAROMETER OF a government’s openness is 
how well it keeps records of, well, records. 

Asked for die number of record requests die city has 
received, granted and denied since Nutter took office, 
DiF usco declined, saying tllat many ofthem are informal 
and thus impossible to measure. He allowed City Paper 
to examine what he called a “representative sample” of 
these requests. Di Fusco also turned down a request for 
the same information about past administrations. 

State agencies have figured out how to track this 
information: Pennsylvania's Department of Labor 
and Industry, for instance, reports that it received 201 
requests in 2009, and 1 88 in 2008. And OOR keeps 
track of how many people appeal the city’s denials 
— 102 since 2009. (Comparatively, 17 people have 
appealed Pittsburgh’s decisions.) 

Of these 102, OOR sided with the city 19 times, hi 24 
cases, OOR overruled the city’s denial, at least in part 
— information that included everything from records 



of sheriff's foreclosure sales to questions the School Re- 
form Commission asked Ackerm an about budget recom- 
mendations and legislative needs. (The rest were either 
withdrawn, dismissed, consolidated or are pending. ) 

But these numbers don'tspeak to those who never 
bothered to appeal to OOR, because they lacked time, 
were afraid of getting swept up into a costly legal bat- 
tle, or amply didn’t know they could. (In at least one 
case, for instance, the Sheriff’s Office failed to inform 
a requester that he could appeal to OOR, though it 
must do so by law. } These factors, say good-govern- 
ment: advocates, give agencies the upper hand in the 
appeals process. They argue that to tip the scales, 
there must be stricter punishments for violating 
the Right-to-Know law. Currently, the court may not 
exceed a penalty of$l,S00. 

That’s budget dust for most governments," says Tim 
Potts, Democracy Rising Pu.'s co-fou nder and presi- 
dent. “In states that take their open records more seri- 
ously, repeat offenders of the law can be fired.” 

Robert Freeman, executive director of New York 
state’s Committee on Open Government, condemns 



other aspects of Pennsylvania’s law, in particular 
the provision that allows agencies to deny requests 
deemed “disruptive.” 

“It's difficult to draw the line between the person 
who the government thinks is disruptive and the hero 
in the eyes of the world,” he says. He also criticizes the 
fact that criminal investigations, even decades after 
they’re completed, are not considered public records. 

But poor law is only part of the problem . After all, the 
law only lays down the baseline for what governments 
must do; there’s nothing stopping Nutter from order- 
ing his department heads to adhere to the standards of 
openness he promised during the campaign. 

Thus far, he hasn’t. 

The Nutter administration, meanwhile, insists that 
the mayor is keeping his campaign promises. “This 
govemmentcertainly isn’t ttying to obstruct access to 
any information," Oliver says. 

The stack of hundreds of denied record requests 
warehoused in the 17 th floor of that drab Center City 
skyscraper suggests otherwise. 

(holly. otterbein<Scit ypaper.net) 








music mayhem 




PLUS AND 
MINUS 

There’s a sense 
of immediacy 
and accumulated 
time in Bennion’s 
abstract works. 



MARK BENNI0N& ALEX ROSKIN I Through Oct. 
30. Wexler Gallery, 201 N. Third St., 21 5-923-7030 
wexlergallery.com 

> an ALMOST JUNGIAN sense of time and 
archetypal consciousness links Mark Bennion's 
paintings andAlex Roskins sculptural furniture 
in adjacent spaces at Wexler Gallery.That. and 
a commitment to the exploration of a singular 
formal process, seemingly guides each artist's 
conceptual journey. 

The lighting in ttie gallery is as even and bright as 
one would expect but memory recasts Bennion's 
abstract paintings in a dark setting, il luminated 
only by firelight or chinks of starlight. A longtime 
practitioner of Nichiren Buddhism. Bennion uses 
a self -invented, almost ritualized fresco-related 
process toconstructhls paintings. Beginning with 
a surface of plaster incised with sgrtflito markings, 
he moves through prescribed stages, including 
crushing the piaster-covered paper before gluing 
the crackled sheet to wood. Sanding produces a 
textured, faintly gestural surface that is stained in 
alternately additive and subtractive processes. 

The resulting layered and abraded painting sug- 
gests human markingson primordial wals. There'sa 
sense of immediacy and accumulated time, Bennbn 
describes one of h is goals i n the words of sculptor 
Isamu Noguchi: "ancientinnocence." 

Noguchi's furniture might well be an influence 
on Alex Roskin s graceful, simple, non-functional 
furniture forms. "Tusk” works, such as a rocking 
chair, emphasize paired rosewood or oak tusk 
shapes mounted in brilliantly polished bronze. In 
"Skeletal" pieces, the curved wooden elements 
suggest ribs joined to a metal spine. 

The curved tusks, in particular, have a histori- 
cal resonance, stretching back to mastodon tusks 
through the bull imagery of Crete to the ritual African 
use and Western collection of trophy elephant tusks. 
The showy non-funcbonalty of Roskin stusk objects 
underlines an opposing reality: Tusks have always 
been collected as elite or power o bjects. Now they 
are relics of human vanity. 

(r_rice@citypaper. net) 
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THE SINCEREST FORM 
OF FLATTERY 

Lucinda Childs is and always has been the 
master of maximum minimalism. 

By Deni Kasrel 

I n Lucinda Childs' Dance, a black-and-white film of dancers 
dressed in white performing on a white grid projects onto a 
large translucent scrim covering the front of 
a stage where a live cast, also dressed in white, 

The mirroring is meticulously precise. But 
there's one major difference: The film, conceived 
and created by Sol LeWitt, features the cast 
from the piece's 1979 premiere, not the young dai 
“The whole thing could have been redone, because we have Sol 
LeWitt's storyboard," Childs says of the revival. But she likes the 
contrast. It adds another dimension to the piece. Besides, "People 
like the reference from 30 years ago." 

Three decades ago, dance was moving beyond modern to what 
would become postmodernism, but it hadn't gotten there just yet 
“We’re sort of referred to as the ‘middle modems, - " says Childs, 
referring to her colleagues, many of whom met while participating 
in the experimental collective known as Judson Dance Theater 
(1962-64). 




Judson ites rejected the confines of codified dance and its formal 
technique. They believed dance need not have a story or be “about" 
anything at all; as was the custom at the time, dance could bejust 
movement for movement’s sake. 

Childs flourished at Judson ( which included many dance innova- 
tors, includingTrisha Brown, David Gordon, Deborah Hay, Steve 
Paxton and Yvonne Rainer) and went on to become a leading cho- 
reographer in her own right. Her mark of distinction was. and still 
is, maximum minimalism. 

“What made her important was the skill she displayed and 
the interest she generated in manipulating movement patterns 
with intense repetition and minimal, subtle, exquisitely chosen 
INFINITE FEST variations," says Village Voice dance critic 

j_,£qp.g plenty Deborah Jowitt. “Her work was very cool. 

MORE LIVE ARTS/ ... Some people loved it and found it mes- 

FRiNGE COVERAGE me ri zing, and some people wondered, ‘Is 
ONi_iNc AT CITYPA- something going to happen? 1 And they had 
t '" TS to realize, what was happening was what 

was happening, and that was what was going to happen . But she 
built into increasing complexity." 

Childs hasn’t had a company for 10 years, and even when she 
did, she toured more in Europe than in the U.S. “Here in the States, 
she was in vogue for a time and then she wasn't and now she’s 
having her due,” says Nick Stucdo, producing director of the Live 
Arts Festival, which pays homage to Childs with performances of 
Dance at the Kimmel Center, films, a lecture by Jowitt, a class in 
Childs’ technique, plus a conversation with Childs and composer 
Philip Glass (who wrote the score Tar Dance and also collaborated 




a bizarre experiment in social engineering 



If you’re easily distracted but want a 
Ml program’s worth of entertainment, 
head over to Boat Hole < Sept. 15-18, 

Performance Garage, livearts-fringe. 
org), a compilation of 15 short plays writ 
ten by Josh McDvain. Per his prior pro- 
duction, Confessions of a Plate & Shoe, 
this one brings on the funny and the 
offbeat, tinged with an urban edge, because that’s just the kind of 
guy Josh is. —Deni Kasrel 




Elevator Repair Service sure likes its Roaring ’20s.The NYC 
theater-lit ensemble already tackled F. Scott Fitzgerald (Fringe 
2007’s Gatz) before arriving at Ernest Hemingway’s tale of bull- 
fights in Spain, eating in France and drinking throughout. By 
sampling from theoriginal text (to say nothing of the bric-a-brac 
staging, mixed-bag choreography and slapstick-y smart brand of 
humor). The Sun Also R/sesISept. 15-18, Arts Bank) arrives at 
a politicized no-man’s-land with electric references to present-day 
foreign affairs and Americans running crazy from the heat. 



Latin America and the U.S. are used to testing each other's bound- 
aries. But will Latino and American dancers do the same? When 
they disco and salsa beside each other, will there be peace? Will 
their cultures clash awkwardly or blend like tea and lemonade? 
Decadere (Sept. 15-18, Live Arts Studio), a dance performance 
by the BoanDanz Action Co. promising“masks, real-time video, 
real-time processed sound, speech and pop music," seeks to find 
out. Let’s hope for no Minutemen. —Holly Otterbein 




The performer takes the stage talking — and dancing — his way 
through a long, technically demanding career; expect an unusu- 
ally intriguing theater event, combining actual experiences of a 
professional dancer with a sophisticated movement survey. 




PHOENIX IN THE ASHES; /’mStWHerewalks the 
line between fact and fiction. 



’M STILL HERE 



B SINCE JOAQUIN PHOENIX first announced he was giving up acting to devote him- 
self to hip-hop, the suspicion has been that his hBirpin career turn was part of an elabo- 
rate hoax, which is probably the most comforting frame within which to place Casey 
Affleck’s maybe-sorta documentary. Ifit’s not a put-on, then Affleck has captured his 
friend and brother-in-law amid a spectacular public meltdown, aided by what seems to 
be constant drug use and abetted by a crew of hangers-on who keep their jobs by never 
saying no. After an opening montage that est ablishes Phoenix’s post - Walk the Line 
high (and a home-movie prologue that sets up the contrived poetry of the movie’s closing 
sequence), Affleck hits us with file image ofPhoenix gone to seed, his paunch swollen, his 
face shrouded by a cloud ofhair. Mercifully, he holds off for a 
bit on Phoenix’s music, but when it does surface, it’s predict- 
ably dreadful, mostly weed-slurred whining about the price 
offame. Were Phoenix actually engaged in what he refers 
to as "a hip-hop “Bohemian Rhapsody,” there might be some 
nobility to his failure, but if this is self-expression, it seems he 
has precious little self to express. A few scenes of debauchery, 
including one in which Phoenix snorts coke from between a 
prostitute’s breasts, give I'm Still Here the flavor of an expose, but the movie's osten- 
sible su bject remains a cipher. Either as documentary or as fiction, Phoenix’s abrupt 
decision to stop playing “the character of Joaquin” doesn't scan, nor does his selection of 
hip-hop, a genre about which he seems to know next to nothing, as his venue of choice. 
If he had set out to engineer his ignominious exit from the public eye, he could hardly 
have done better. But any argument that the film, or Phoenix’s rap career, is a joke has 
to be backed up by a theory as to why he would undertake such a bizarre experiment in 
social engineering, especially one that has kept him away from his (former) profession 
for two years. If it's an act, then Phoenix is crazier than if its for real. — SamAdams 



i The 
I movie’s 
i subject 
| remains 
a cipher. 




aidorinvade 

t Anonymous vs. the world 



AUSTRIA! | 

Shut your god- I 

damn mouth 5 

and hurry up 
with that grande 
vanilla latte. 

► IF YOU'RE FAMILIAR with the Austrian tech- 
no-pop outfit mind.in.a.box then you certainly 
already know that their first three CDs, LostAlone, 
Dreamweb and Crossroads, were collections of 
spacey/catchy pop tunes which combined to tell a 
mysterious science-fiction tale that most of usare 
still trying to work out You also probably know that 
th eir latest effort Retro, is an ode to th e days of 8-bit 
video gametunes. But what you definitely couldn T 
know until a moment from now is that the next 
paragraph will be the beginning of Darid Copperfeld 
with theword“titties” seamlessly inserted. 

Whether I shaHtum out tobe the hero of my own life, 
or whether that station wll be held by anybody else, 
these pages must show. To begin my life with the 
beginning of my life, TITTIES I record that I was bom 
(as I have been informed and believe) on a Friday, at 
12 o'clockat night. It was remarked that the dock 
began to strike, and I began to cry. simultaneously. 

Those of you who are unfamiliar with mind, x 
in.a.boxare probably old , wh ich meansthatyou're l 
always droning on and on about thattime. back in S 
'89, when you saw Fugazi. Listen Pops; Shut your J 
goddamn mouth and hurry up with that grande > 
vanilla latte before one of the customers in line 2 
jumpsoverthecounterandpoundsyoursorryass , 
into dust. ? 



Verdict: 

Even If 1 0 of the 11 songson 

thlsCD sucked MicheleBach- 

mann's hairy balls (which 

they don't), it would still be 

worth owning for the incredibly infectious tune "I 

Love 64.” 

(r_anonymousiSicitYpaper.net) 
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Potential is Not Reality 

Audience and performers creato a 
spontaneous reality of expressive 
performance art 
September 3, 4, 10, & 11 



Angry People Building Things 



The Slncerest Form of Flattery 

“When you 
think of minimal 
stuff, you tend 
to think of mini- 
mal motion. With 
Childs’ dances, 
it’s extremely 
aerobic.” 

with Childs on the groundbreaking opera 
Einstein on the Beach). 

“The interplay between them is so 
beautiful," says Stuccio of the synchronic- 
ity of Childs’ choreography, Glass' music 
and LeWitt's film. “It's these three titans 
of American contemporary art minimal- 
ism andan example of some ofthe best 
interdisciplinary work I’ve ever seen." 

Childs rehearsed her current cast to 
be precise — "about the steps and the 
relationship between the space and the 
music,” she says — “it has to synthesize.” 
Still, she allows each dancerto project 
a personal persona. “I like them to stay 
individual. But also they’re concentrat- 
ing so much, they can’t think about any- 
thing much except die music and where 
they are in the steps. So that gives them 
a concentration and a kind of intensity 
that’s really sperial." 

Dance is a creative composition of 
mathematical precision that explores 
the possibilities of a minimalist pattern 
through movement. However, as Jowitt 
observes, “When you think of minimal 
stuff you tend to think of minimal 
motion. With Childs’ dances, the actual 
lexicon of steps may be fairly reduced, 
but it’s extremely aerobic and vigorous. 
They move with full energy.” 

Back when it premiered. Dance was 
radical. People walked out of the show, 
yelling; “This is not dance. 1 ” But times 
have changed, and what was once per- 
ceived as shocking and rebellious is now 
appreciated for its beauteous virtuosity. 

Childs appreciates the opportunity 
to tour the work once more. She's well 
aware certain people may watch it and 
think it’s pretty much the same thing for 
an hour. "That’s true,” she says. “Or you 
could pay attention to the variations. And 
the musicchanges all the time . . . Uiere's 
no actual repetition. Every time some- 
thing comes bade, it’s in a different, way.” 
(d_kasrel@citypaper.net) 

Center, 300 S Broad St.. Iivear1s.fringe.org. 














mom 9/13 * German Quizzo - 8-put 

filled evening of German-based Quizzo with great prize 
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2010 Philadelphia September 3-18 Presente 

Live Arts Festival livearts-fringe.org et v. 

Philly Fringe 215.413.1318 ■ 



Bang on a Can 
Marathon: Philadelphia 

TEN HOURS OF NONSTOP NEW MUSIC 



Buy one ticket and come and go all day 
long to this super-mix of music by today's 
most adventurous players and composers 
from around the globe-and around the 
corner. As artistically inclusive as it is 
audience-friendly, the Marathon is a wild 
gathering of genres, styles, innovation, and 
radically new sounds, delivered as one open 
mega-concert. 

World Cafe Live 
3025 Walnut Street 

Sunday, September 12, 2pm-midnight 

$25 ($15 for students) 

Tickets and information at 215.413.1318 or 

I i vea rts-f r i ng e .o rg 



PERFORMANCES BY 
Asphalt Orchestra, Bang on a 
Can All-Stars, Uri Caine, The 
Crossing, Free Form Funky Freqs 
(Jamaaladeen Tacuma and Calvin 
Weston), Kyaw Kyaw Naing, Matmos, 
Normal Love, Signal, So Percussion, 
Spoken Hand Percussion Orchestra, 

Sun Ra Arkestra, and more. 



MUSIC BY 

Louis Andriessen, Bjork, Goran Bregovic, David Byrne 
and Annie Clark, Uri Caine, Michael Gordon, Annie Gosfield, 
Pelle Gudmundsen-Holmgreen, Kamran Ince, David Lang, 
Paul Lansky, Thomas Mapfumo, Meshuggah, Charles Mingus, 
Thurston Moore, Yoko Ono, Tarik O'Regan, Steve Reich, Kaija 
Saariaho, Stew and Heidi Rodewald, Frank Zappa, Evan Ziporyn, 
and more. 



iuEs 9/14 - Ohtoberfm Flight night - -Air ntgfjt well be 

pouring samples of 1 0 different German and American Oktoberfcst 
Style beers I Which is your favorite? 

iues 9/14 - Ohtoberfm for "The Inbustry” - top* 

wed 9/i5 - Spatcn/Fran3ishaner night - 7v» - comcoutand 
Thursday 9/16 - Bratuiurct Eating Contest - sym - 1 know our 

Bratwurs! is good but how fast can you cal it? SlOandyou get to show usf 
Limited to the first 20 to sign-up on the night, 

Friday 9/i7 - Kicli the Keg lottery - AiTmqijt- Hd P make 

room in the beer cooler for the big event. If your beer kicks the keg, it s 
free and you get an Oktoberfcst Survival kitf 

Saturday 9/is - 2 iib Annual Oktoberfcst - 



Mommy & Me 
Creative Dance 
Pre Ballet 
Hip Hop 
Modern 
Jazz 
Ballet 
Pointe 

Quality dance instruction in - 
a professional oi 
for ages 2-18 



215. 751. 0959 

www.koreshdance.org 

2020 CHESTNUT STREET, PI 
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Rittenhousejui 

Square H 
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i Fine Art Show 

SEPT. 17-19 



OVER 140 NATIONAL S REGIONAL ARTISTS Wll 

'CIRCLE THE SQUARE" 

1 Quickly becoming one of the most 

respected outdoor art shows in the 
IBBSMSHp country of original artwork only 


op 


1 8th and Walnut Streets 


ai Pnrk“ L 



Friday 1 1am-7pm; Saturday 1 1am-6pm; Sunday 1 1am - 5pm 
Call 877-689-41 12 • Visit www.RittenhouseSquareArt.org 
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WIN A CHANCE TO 
MEET THE TRUE FACE 
OF EVIL 
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WHEN: Mon, Sept 13th @ World Cafe Live 
WHERE: World Cofe Live, 3025 Walnut St. 
THEME: It'j In The Mail 

All AGIS, S3 YUINGUHG DRAFT SPICIAIS 



$10 ot the door, $8 for First Parson Arts mombcri 
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THETAO OF PLOT 

► “LITERATURE AND THE world are full of women 
who don’t come home, of women who die in brutal 
accidents," thinks Julian, as he tells his stepdaugh- 
ter a shaggy-dog story about a pair of trees, to 
distract her from the fact that her mother is quite 
late coming home. “But at least in the world, in life, 
there are also women who ... have a flat tire in the 
middle of the avenue and nobody stops to help.” 

Julian's stories are the focus of Alejandro Zambra’s 
delicate, aimless novella The Private Lives of 
Trees I Open Letter, July 20). Zambra nests them 
in a long night, which starts out with the promise 
that the book will continue until the mother returns, 
but then meanders through a stepfather's worries 
and concerns, bumping against the boundaries of a 
familial love triangle. The stories Julian tells und the 
one he inhabits have an open ended, naive simplic- 
ity In theirdean lines and resistance to easy resolu- 
tion, they would nestle nicely among the motley col- 
lection ofjokes and parables and koans that Scarlett 
Thomas sprinkles around Our Tragic Universe 
(Houghton Mifflin Harcourt, Sept 1). Like Zambra, 
Thomas is interested in uncertainty, in resisting 
the consolations conventional plots offer. One ofthe 
chiefstrains running through OurTragic Universe 
is the search for a “storyless story," a narrative that 
resists formula, and because ofthat resistance can 
actually show reality. 

who knits together the fringes of hard science into 
something erudite, simultaneously heavy and light. 
But Thomas’ preoccupation with constructing a 
stoiyless story knots Universe into a metaphysical 
clove hitch: It’s a non-genre novel by an ex-genre 
novelist about a genre novelist attempting to write 
a non-genre novel which takes shape as a catalog of 
the difficulties of writing a non-genre novel. 

If that sounds like more of a hot mess than a 
tantalizing puzzle, it is. As sharp and engaging as 
Thomas is when she gets swept up in tangents, 
Universe adds up to a self-dramatizing spectacle. 
One of the parables she cites, fittingly, is a single- 
paragraph story about a map that becomes so 
detailed it takes up die same amount of space it 
describes. Universe's storyless-story investigation 
looks like thatmap,and ultimately just creates an 
appetite for the next book, the one that benefits 
from die therapy this one undertakes. 

The storyless story is a dilemma of selection: 
choosing which details to pull out to craft a repre- 
sentation oflifb. The dilemma, then, lies less in the 
experience than in the tools used to transmit it. 

Tao Lin, on the surface, would seem to possess 
toolscalibrated to produce this brand of realism. 
Hischaracters,mostrecentlyin Richard Yates 
(Melville House, Sept 9), inhabit a world of surfac- 
es, with Lin avoiding extended description of exter- 
nal sceneiy or internal contemplation, restricting 



himself to conversation (as often 
virtual as face-to-face) and brief 
skims of surface thoughts. He’s 
also prolific, shamelessly self- 
promoting, and a nurturer ofthe 
backlash against his style. 

Lin’s novels aren’t difficult to 
read, despite his provocations. 
With everything flattened out, 
muffled and smoothed by non- 
descript narration, the reader 
winds up in the same cotton-wool 
anomie as Lin’s characters. It* s 
like depression. Or like the side 
effects of a powerful antidepres- 
sant. Consequently, Richard 
Yates conveys the illusion of 
generational authenticity, with 
one foot in a virtual world and 
the other in meats pace, sealed off 
by earbuds, dressed in American 
Apparel, lacking an inner life or 
the moral need to create one. 

This may well be Lin’s inten- 
tion, but his stylistic choices 
— the lack of affect, the awesome 

Tao Lin is 
no Richard 
Yates. 

randomness of detail, the way 
conversation and drat and text 
are displayed identically and 
equally — are so strong and over- 
riding that they carry the emo- 
tional and thematic weight that 
his ch aracters cannot. 

Richard Yates uses this dead- 
pan to pull focus close in on a pair 
of unfit lovers, and it invests their 
interactions and their love affair 
with the hyperdrama of adoles- 
cence. This close focus becomes 
increasingly claustrophobic; the 
last third ofthe book downshifts 

trolling boyfriend hounding his 
increasingly submissive teenage 
girlfriend. The feedback between 
Lin’s form andits effect, between 
the solipsism of trivial converaa- 
tions and the cruelty they generate, 
belies the book's title, making this 
story anything but stoiyless. Lin 
is no Ri chard Yate s; here, in his att- 
entkn to technique and effect in his 
production of grotesquely, he’s 
actually more ofa little Hitchcock. 
( j_bauer@citypaper.net ) 



NEXT SLAM: Tuos. Sepf 28 © L’Etage 
THEME: Friends With Benefits 
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Stew and the Negro Problem 



Led by Obie Award-winners Stew and 
Heidi Rodewald, this Afro Baroque cabaret 
ensemble is coveted lor their literate 
precision, sly humor, and deep emotional 
resonance, hovering between the 
divergent worlds ol rock and theater. 

They will be performing numbers from 
their Tony Award-winning Broadway rock 
musical. Passing Strange, plus new 
songs from Stew and Heidi's upcoming 
musical. 



Monday. September 13 at 8pm 

World CaW Live 
3025 Walnut Street 

$25-$30 ($15 (or students) 

Tickets and information at 215.413.1318 or 

livearts-fringe.org 



NOW SHOWING: IN REALTO 
REEL LIVEACT10N 3-D! 




As long as the audience decides that what goes on 
behind the screen is more interesting than what’s 
actually on it Casaburdan Productions has suc- 
ceeded. Now Showing: In Real to Reel Live Action 
3-D! is about new employees on the staff of a run- 
down movie theater inthe '90s. In between scenes, 
ascreen will descend from the Walking Fish ceiling 
and showfauxmovietrailers— which NowShow- 
ing co-creator David Burgess call “cartoonlike and 
artsy. " Toadd to the theatrical experience, audience 
members will be able to buy movie snacks from the 
onstage concession booth. 

—Molly Eichel 



Sept. 9- 12 and 15-18,S15,WalktigFish Theatre, 2509 
FrankTordAre , 215-413-1318, tirearts-Hnge.org. 



SPILL 

When emotions run high, they tend tospill out Into 
the universe. Spill, directed by Sarah M itteldorf, ex- 
presses anger, fear and loss through intense bodily 
contortions . During seven scenes, actors, dancers and 
circus artists confront these feelings while trying to 
make human connections. According to Mitteldorf , 
audiences should be on the lookout for "creepy crea- 
tures, fighting siblings broken hands, disassembled 
bodies and an absent psychopath." 

— Stephen Rose 



Sept IT, SI 0. Philadelphia School ot Cicus Arts, 5900A 
Greenest 



9 MM OF LOVE 

What would you do ft win back the girl of your dreams? 
Jack (Justin Damm) goesasfarasreachingoutto 
a hit man (Chris Braak) — the only problem Is, Jack 
thinks Q is a New Age therapist, not a cold-blooded 
killer. “ He's not just in itforthe money, "director Jared 
Nelson says. "He s more about ideals and code. " 
Dexter, anyone? 

—Molly Eichel 



CHANGING PUCES 

There are few things as contentious and exciting as 
change — especially when it conies to those bas- 
tions of tradition we call neighborhoods. It s such a 
>Aartat large Inc. 
i ry cultural 
cthas20 
-in Philadelphia and 




— Julia Askenase 



MAN BITES DOG 




Louis DeVaughn Nelson's multidisciplinary media 
sat re Is a continuation of his 2007 prem iere. Human 
Error, which asks one major question: What has 
this worid come to? According to Nelson. America 
has become fascinated by news that is question- 
ably newsworthy — from family feuds to flashes 
of flesh. 

— Stephen Rose 



Sept. 10-11 and !6,$tS. Major Moment Studio, 1624 
SoulhSI. 



► vise 

LET’S FACE IT! 

How do you see yourself? And what does that say 
aboutycu? Participants in LiidaDubin Garfield's regu- 
lar self-portrait workshops ponder Ihese concerns as 
they learn to tel I a life story through their own image. 
Yours might inwlve words wrapping a neckline, or 
a vaguely figurative blur. It could ind ude a personal 
totem, ora telling, tonging stare. Completed pieces can 
be taken home, or donated to the collection Garfield 
amasses with each workshop she presents. 

— John Vettese 



Sept 12-16,9:30p.m.,S10, Walking Fish Theatre, 2509 
Frankkxd Are. 



Workshops Sept. 12 and 15, 2pjn.. tree, Book Trader, 7 N. 
Second St. 
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+ NEW 

BRANNU DAEIC- 

An oddball glad-hander set in Western Australia in the 
late '60s. Bran Nue Dae has all the chastely appealing 
teens, cartoon ish authority figures and bland, unmemo- 
rable songs of an aboriginal High School Musical. Willie 
(Rocky McKenzie) is packed off to Rsrth to study for the 
priesthood under the guidance of Father Benedict us 
(Geoffrey Rush, sporting a Strangeloite- ian German 
accent), but would rat her be back home with his crush, 
Rosie (Jessica Mauboy). He hits the road, st umbles upon 
an estranged uncle (Aussie TV star Ernie Dingo), and 
the two bitch a ride with a young hippie couple. Coinci- 
dence drives the story, culminating in a flood of twists 
and revelations at the climax in which everyone's thinly 
imagined story ends happily and nearly everyone is 
revealed to be related to everyone else in some convoluted 
fashion. But the story is secondary to clumsy comedy and 
cheery musical numbers whose tone will seem familiar 
to anyone forced to endure an afternoon's programming 
on the Disney Channel. All wide smiles and neutered 
pop pastiche, these set pieces never threaten to slick in 
any listener’s head.Thesaturaled colors make for an 
appealing landscapeifonecan look past the shamelessly 
mugging cast in the foreground, but looking to this flint for 
any insight into Australia's indigenous population is like 
visiting exotic locales and eating at McDonald's. —Shaun 
Brady (RiU Bourse) 

I’M STILL HERE I B 

RESIDENT EVL:AFTERLIFE 3D 

A haiku: Mil la Jovovich 



Fighting zombies in 3D! 

(Ac ting still 2D.) INot reviewed) 

(Pearl; Race; UA Grant; UA Main St.; UA Riueruiew) 



+ CONTINUING 

THE AMERICAN I Be 

“1 do what I’m good at," says George Clooney's black-ops 
weapons maker in Anton Corbijn’s abstracted thriller. The 

inside his psydte. Clooney begins by killing two men in self- 
defense, then executing an innocent woman unludty enough 
to see him do it.OfThe goes to Italy, home to his primaiy 
contact; he holts up in a small mountain town, building an 
assassin’s rifle to spec and trying to see a way out of the life 
he's made. He enters, a tad too easily, into a romance with 
a local prostitute (the excellently named Violanle Placido ) 
and wards off the ministrations of the local priest (Paolo 
Banicelli ),who knows a wayward sinner when he sees 
one. Corbijn overplays his hand at times, but the movie is 
redeemed by the soulful wearinessofClooney's performance. 
—Sam Adams (Pearl; UA Grant; UA Main St.) 

CAIRO TIME I B« 

Smoky character actress Patricia Clarkson steps into 
the lead in Ruba Nadda's sensual romance, playing a 
magazine editor stranded in the Egyptian capital while 
her U.N. -employed husband is stuck in Gaza. Her absent 
hubby dispatches former colleague Alexander Siddig to 

tionship, although the sparks don’t so much fly as gently 
drift. Nadda’s approach is classical wi thout being clichdd, 

people coming together by choice, not simply because 






[ movie shorts ] 




Exhilarating!" "Delightful!' 



-Magical!’ 

r-Thtffflrtfmg fciTTc 



"One of the most delightful, heartfelt and 
crowd-pleasing musical comedies in years." 



"if you loved MflMMAMIA!, this BRAN NUE DAE is for you.' 

.. .. 



"Geoffrey Rush "Hilarious... A Celebration! The 
isawesome!" . next homegrown cinema classic." 

vAitiT If COOI Heivs , -MW Australia) ■ 



I loved this 

-Win Kang, OC Examiner' 



★★★★! 



their passions or the script dictate it. 
— £A (Rite Five) 

THE EXPENDABLES | C 

What this testicle-squeezing paean 

gory level as Syl vaster Stallone's last 
directorial/starring vehicle. 2008's 

mokes up forin sheer gut-ripping, 
head-'sploding glee. — Drew Lazor 
<UA Grant ; UA Main St.) 

FAREWELL I B 

in April 1981. Sergei (Emir Kusturica) 
is conflicted. Though the KGB colonel 
is the firs! to note the successes of the 

gone wrong. Based on a true stoiy. 
Farewell tracks Sergei's decidedly 
unorthodoxelTorts toward thatend. 
That is, he starts giving information to 
Pierre (Guillaume Canel). an engineer, 
who has no experience in espionage. 



After he accepts a first file, Pierre is re- 
luctant to continue, especially when his 
wife insists that he consider the danger 
to his family. Pierre keeps meeting with 
Sergei. As they lie to their loved ones, 
they also develop a sort, of intimacy, 
discussing their personal pasts and 
desires for“change." Fomae// mixes 

Sergei and Pierre try to keep control of 
the borders between their domestic and 
secret lives — Cindy Fuchs IRitz Five) 

GET LOW I B 

The house is ablaze for a good few 
minutes before a lone figure suddenly 
bursts out of a second -floor w indow, 
rolls down the slanted porch roof and 
runs, clothes still burning away from 

image promises a secret tha t w iU inevi- 
tably be revealed — which seems sort of 
a shame, as Felix Bush (Robert. Duvall), 
squirrels himself away from the world 
for 40 years in order to keep it. A near- 




JOAQUIN PHOENIX 
Casey AFFLECK 



death experience convinces the Tennes- 
see hermit to throw himself a funeral 
while he's still around to enjoy it 4a 
shindig inspired by a true story), and 
as he reintegrates into society, his terse 
utterances show the toll of his solitude. 
It's disappointing that Felix's prosaic 
truth finally edipses his legend , but in 
the end the film is hold together solely 
by Duvall's valedictory performance. 
—S At Ritz East) 

GOING THE DISTANCE | C 

Nanette Burst ein's feature debut 
strives in every possible way — from its 
Apatowian raunch to its potty-mouthed 
dialogue — to break from the glossy, 
simplistic rom-com norm, and succeeds. 
But that doesn't make it a competent 
movie. Erin (Drew Barrymore), a 30- 
year-old journalism intern, meets-culo 
music exec Garrett (Justin Long ); they 
wallow in misery after a spell ofhap- 
piness, which is exactly as much fun to 
watch as it sounds, with only support- 
ing turns by Christina Applegate, Ja- 
son Sudeikis and scene-stealer Charlie 
Day to break up the monotony. — Molly 
Eiehel (Pearl; Racy; UA Grant) 

THE LAST EXORCISM | Br 

A documentary crew follows Baton 
Rouge's Reverend Cotton Marcus 
(Patrick Fabian), an admi tted 

believes in the power of preaching 
but has no investment in its precepts. 
Completely at peace with taking 
mocking advantage of faith-based 
bumpkins who believe their loved 
ones have been possessed by demons, 
Marcus brings the cameras along to a 
rural Louisiana town, where sorrow- 
filled widower Louis (Louis Herthem) 

sweet-tea teen daughter Nell (Ashley 
Bell, wonderful and creepy as all 
hell). Marcus pulls out all his usual 
tricks (battery-operated, smoke-ex- 
pelling crucifix! ). collects his fee and 
heads on down the road — but when 
a catatonic dead-eyed Nell shows up 
in his motel room unannounced, lead- 
ing the not-so-good reverend to sec- 
ond-guess his belief that “God-fear- 
ing” is synonymous with “goddamn 
stupid.”Daniel Stamm’s erratic 
handheld camera work is nothing we 
haven't seen before, and some of his 
bigger scares you'll sec coming, but 
all told this is a movie worth seeing 

much about it. — D.L. (Pearl: Rave; 



LEBANON | Be 

Samuel Maoz’s film begins and ends 
in a field full of sunflowers, pardied 




+ ALSO PLAYING 

ANIMAL KINGDOM IB. 

Ritz at the Bourse 

EAT, PRAY, LOVE I C 

UA Grant 

THE GIRL WHO PLAYED WITH 
FIRE IB 

Ritz Fare 

THE KIDS ARE ALL RIGHT IB. 

Ritz East 

For lull movie reviews and showimes, 
visit citypaper.net/mcNies. 



destination that matters only to the 
people already there, the victims- 
to-be. For the men inside the tank, 
everywhere is the same: cramped, 
hot, clanging. Under orders during 
the 1982 invasion of Lebanon, the 
Israeli crew obeys theirsuperiors' 

limited as the space they inhabit. The 
movie makes this point repeatedly, in 
throbbing close-ups that either take 
the gun-scope-POV of the new and ut- 
terly horrified gunner Shmulik (Yoav 
Donat) or his fellows' views inside the 
tank. Tight shots show sweaty faces 
and fragmented images of violence: 
blown otT limbs, explosions and bro- 
ken buildings, unidentifiable enemies 
and terrorized civilians Repeatedly, 
the crew members are can fronted by 
their veteran platoon leader Jamil 
(Zohar Strauss), who enters and exits 
the tank, grim and relentless as he 
peers at his men. expecting more 
than they can know. Impressionistic 
throughout and often abstract, the 
film reveals the impossibility of war. 



As the tank proceeds and sputters, 
lurches and stops, the men alternate- 
ly turn and depend on one another. 
They’re unsure where they’re going. 
The metaphor is plain but also apt. 
—C.F. (Ritz at the Bourse) 



LOTTERYTICKETlC 

Encouraged by a fortune cookie on 
what otherwise seems to be the worst 



a $370 million jackpot, but has to keep 
the ticket safe through the three-day 
July 4 weekend when the lottery office 
reopens. Word gets out,of course, and 
suddenly Kevin is the most popular 



guy in the projects. The film, directed 
by music video vet Erik White, argues 
against the false hope proffered by lot- 
teries and demonstrates how those that 
escape the projects — typically through 
crime, celebrity, or both — fail to give 
back and lift others out. of the poverty 
they're left, behind. But this call for 



unity centers on a community made up 
of tired, cartoonish types: Kevin's Jesus- 
obsessed grandmother, a money-grub- 
bing preacher.a misunderstood hermit. 
Ultimately.it delivers the muddled 
message that money is the rout of all 
evil — but it sure would he Ip out around 






Main Si.) 



MACHETE | Be 

Robert Rodriguez and Ethan Maniquis’ 
awesomely-on-the-nose realization 



fanboy wet. dream Grindhouse, Machete 
further fetishizes the gory, sex-stuffed 
American B-movie genre, dancinga 
nihilistic-jig around big-ticket issues 
and milking every last hoot and holler 
outofils perma-adolescent target audi- 
ence. The movie, which is purposdy 
chewed up and spit out to look like it's 
been left in the Mqjave Desert fa a 
decade, beginswith Machete t Danny 
Trtjjo), a stoic Federale with a penchant 



for blades, being faced to watch the 
slaughter ofhis family at the hands of 
Tbn-ezfStevenSeagal, vay fat), a Mexi- 
can drug kingpin who’s sick of the sand- 
paper-faced do-gooder’s meddling. Cut 
to several years lata, when Machete's 
eking out an illegal living in Texas; his 

shadowy suit Booth I the awesome Jeff 
Fahey ). and he’s hired to assassinate 
the sneering Senator McLaughlin 
(Robert De Niro, having fun), a politi- 
cian so against illegal immigration he 
wants to build an electrified border 
wall. Of course, it’s all one big frame job, 
whichleadstoM ache I, e stabbing his 
way through thugs aplenty en route to 
clearing his name. — D.L. IFt'ari. Rave; 
UA Gmnft UA Main St,) 

MAO'S LAST DANCER | B- 

Pludted from a rural peasant family 
to study ballet in Beijing, Li Cunxin 
was taught, early in life how to adapt 
to sudden cult ural upheavals. But not 
even that life-altering move could have 
prepared him for the shift, from the 
Cultural Revolution to late-70s Texas 
Adapted from Li'saulobiography, Mao's 
Last /Aimi-c opens with his disconcert- 
ing welcome to Houston, where he 
joined the Houston Ballet as an ex- 
change student, under the guidance of 
director Ben Stevenson (Bruce Green- 
wood ). The film's politics never rise 
above simplistic good/evil, East/West 
dichotomies, but when Li takes the 
stage, director Bruce Beresfoid’s eye 
suddenly toughens, capturing a sense of 
toil and strain that, underlies his grace- 
ful movements. — S-ii (Ritz Five) 

MESRINE: KILLER INSTINCT |B- 

KiUcr Instinct . the first, half of Jean- 
Francois Richet's diptych, follows 
Frenchman Jacques Mosrine from 
his days as a lorlurerof Algerian 



the US. The ferociously charismatic 
Vincent Cassel plays Mesrine as a 
star in the making, one canny enough 
to shout “Vive lc Quebec librefatTV 
cameras as he's taken into custody in 
Montreal. The movie even provides a 
Hash-forward to his outlaw's death, asa 
tubby Casell and fut ure belle Ludivine 
Sagnier are ambushed by a truck full of 
gun-wielding men. — SA. (Ritz Five) 

MESRINE: PUBLIC ENEMY NO. 1 1 B 

In the second and final partofJean- 
Franons Richet's slick biopic, Jacques 
Mesrine (Vincent Cassellis on the run. 

prison, his public profile growing with 
each break-out. His sense ofself grows 
aswell,blottingout the others around 
him, unhiding occasional henchman 
Mat thieuAmalric;even his belly swells 
with self-importance. Evidently moti- 
vated by professional jealousy, he cops 
some of Baader-Memhofs rhetoric, 
proclaiming himsdfanoppcmenlof 
the system, a claim with which the 

aging man fighting his life'sinevitable 
endpoint — SA. (Ritz Five) 

SOUL KITCHEN I B 

The violent passions of HeadDn and 
the world-weaiy machinations of The 
Edge of ihci ven are here replaced by a 
charmingly -loppy spiritedness, less a 
story you want to follow than a place 
where you enjoy hanging out . That 
place is the Soul Kitchen itself, a run- 
down restaurant owned by Zinos Ka- 
zantsalds (co-writer Adam Buusdoukos) 
and operated for nsmall constituency 
ofundtxnanding regulars who don't, 
mind lists -than -sanitary conditions and 
frozen food Fatih Akin's characters, as 
always, are ruled by uncontrollable pas- 
sions and irrational impulses, the result 
ufwhich could be viewed as the chaosof 



[ movie shorts ] 



life or the machinations of fate. —SR. i 

(Ritz at the Bourse) 

THE TILLMAN STORY I A | 

Six years after he was killed by ■ 

American soldiers in Afghanistan, the « 
facts about Pat Tillman's death are | 

still surfacing, a tribute to the lengths e 

to which the military and civilian - 

administrations went to bury' them. <= 
Amir Bar-Lev (My Kid Could Fault ~ 

That ) grabs a shovel anddigsdeep, * 

Tillman's death was less a matter of | 

friendly fire than pure recklessness, the 
acts of unseasoned and uncontrolled 

ing their weaponsduring a potential 
flrefightthan beingsureofwhatthey 
were shootingal. Tillman emerges asa 
complicated figure, an avowed patriot 
who gave up a promising football career 
to enlist, after Sept . 1 1, yet. passionately 
questioned the conduct of the war, 
reading Noam Chomsky in hLs bunk. 

the misreporting ofTillman’s death 

and exploited to boast the war effort in 
exactly the way he disdained — was the 
result ofa series of errors, but if nothing 
else. The Tillman Story should put that 
lie firmly in the ground at last. — SA. 

(Ritz at the Bourse) 
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FANATIC 

PhiUv s first fM Snorts Station ^ ^ 
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audition 

Thursday, September 9 
4pm - 6pm 

if you’ve got style, grace, personality... 
the look of a fashion model - get ready 
for the audition of a lifetime! we’re 
hottest cocktail servers to join the #1 



meet at the team member entrance. 




lady gaga ticket giveaway 

Friday, September 10 *360 
text in to win a pair of lady gaga tickets! 




f^THREE 
□ SIXTY 



entertainment 




Thursday, September 9 

totally latin thursday 

latin music & dance instruction 

Friday, September 1 0 

don’t call me francis 
dj johnny b 



Saturday, September 1 1 

loop 

masquerade 
dj basara 

Sunday, September 12 

birds vs. packers 

25C wings & I 2 price beer 

the place to watch all the birds gi 



gambling problem? call 1 -800-gambler. 



the 





1 WHEN GOOD FORTUNE smiles, you give 
= back. Me?l II give what Dennis Hopper in BlueVelvet 
| called a love letter — “abulletfromafuckin'gun, 
| tucker.'LocaltocdieovenordsMichaelSolomonov 
z (Zahav). Audrey Claire Taichman (eponymous 
hotspot) and Stephen Starr (everyplace else) give 
less graphically whenit comes to Live Arts/Fringe 
Hence, the Feastival at the tests' NoLibs Hub, Sept 
1 5. The idea (or Feastival came when Nick Stuccio 
and Richard Vague (founding producer and board 
prez of LA/FF. respectively) asked Taichman to join 
their boatd In 2009 and if she had ideas about raising 
money and awareness to a different demogra phlc . 
"I said, 'Let's have a party.’" she says. She quickly 
broughtinher restaubar com padres and chefs for 
the charitable event. “That’s how it started. My 
industry employs so many struggling artists. It was a 
no-brainer tocollect my colleagues to helpsupport 
those artists." AsVague says. "World-class cities 
need world-class culture. Feastival celebrates two 
greaJeconomrcengnes that push Phllyforward.”So 
far this year. Taichman has seen Sanctuary by Brian 



SandersCgoosebumps”). will see Lucinda Childs 
Dance, and is hoping to catch /£/ Conquistador! by 
Lucidity Suitcase Intercontinental. Want more 
on Taichman andthe Feast? Check CP’s A&E blog. 
Critical Mass, next week. Tix? phillyfeastival.com. 
► G. Rich Goldberg and his investors didn’t buy 
the RUBA Club so they could have aplace to drink 
5 UWebeer.Theygotanewsound system andbrought 
^ JoeTayounto book and oversee renovations. His 
jj fiistorderof biz: Middle Eastreunlon. Rrst Fridays, 
a Hummus for everyone. ► When Jezebel reported 
t that American Apparel was near-doomed due 
- to lousy biz practices, we went looking for Dov 
: Chamey sfave model/rent boy/adopted son.Philly's 
Jonny Makeup late of VIP. Nothing yel Jonny, 
■ phone home ► Bloodhammer Mgmt has got a 
jjj restlesssleepoverplannedforlheTroc.Sept.11-12, 
E what with Big Crowd Popular and Brick +Mortars 
£ pajamapartythe first night anda TrueBtoodtmale- 
7 festwithBapflstPreachers newlineup, Emerson 
•= B and Mirrors&Wires the next. ► When Andy 
2 Hurwitz isn’t busy with H&M Alex's Lemonade 
and King Britt (all part of Sept 1 2 s Baby Loves 
: Disco Lemonade Tour dance party at Shampoo). 
» he's helping Philly’s Kuf Knotz find his boom box. 
i Theloquaccusrapper— who’ssignedtoHurwitzS 
$ MAD Dragonwilh adue-soonCD, BoombooxLogic 
J — losthisagedlegendaiystereo."Someonestoleit 
t from Kuf in South Philly," says Hurwitz. "We wanna 
< doarewardthingorsomething.">-Sawtwofine 
J pork-related tweets: Adsum stwispers of home- 
u madecorndogsatthebar.and Swift Half Pub's 
S pig-out with bacon icecr earn chipwhiches. ►More 
x ice? Citypaper. net/icepack. 



GANG STARS: With the 
help of Temple social 
worker Harold Haskins, 
agroupof black gang 





| Your to-do list, no matter what you’re doing 



MIGHTY JUNGLE 

A powerful little North Philly film gets its long- 
awaited due. By Shaun Brady 



archive forever with Michael Jackson. ... I never thought that 
we’d ever get the recognition for what we did, but I knew that 
we had produced something of quality in 1967 . 1 was very happy 
because this creates a whole new dynamic not only for this film 
but for America in terms of what young people who don’t have all 
of that so-called legitimate education can do to contribute to this 
country as well as to their own communities. 



THE JUNGLE | Screens Sat., Sept. ll,8p.m.,$7,MaoreCollegeofArt& 
Design, 19 16 Race St.. 215-965-4099, thesccretcinema.com 

W hen the Library of Congress announced the list of films 
that would be preserved as part ofits 2009 National 
Film Registry, alongside such landmark titles as 
Michael Jackson’s Thriller, Sergio Leone’s Once Upon a Time 
in the West and Sidney Lumet's Dog Day Afternoon sat a little- 
known 1967 short titled The Jungle. Created by a group of 
African-American gang members in North Philly under the 
supervision of Temple social worker Harold Haskins, the 
gritty, remarkable 22-minute film circulated on the educational 
market for years, but re-emerged when Secret Cinema's Jay 
Schwartz discovered a print several years ago. This Saturday's 
reprise screening, with Haskins in attendance, will celebrate 
the Registry induction and headline Secret Cinema’s “From 
Philadelphia With Love 2010” program. Scribe Video Center will 
also show the film later this month. 

City Paper. Were you surprised at the film’s induction into the 
Library of Congress? 

Harold Haskins: Can you imagine? Our names will be in some 



CP: Why do you think there’s still such interest in The Jungle ? 
HH: The film was kept alive by the young people who produced it. 
They knew what they had done [and] there was national interest 
in the fact that a group of young black males who were basically 

functionally illiterate could produce 
Qp0_ something of quality. 

ates a new CP: Why is it important for people 
dynamic.” to seethis film today? 

HH: The importance of this film 
is to show political leaders that they have to dig deep to have 
people contribute to the well-being and development of [their] 
communities. There’s so much talent that just gets destroyed that 
we don’t have the capability to understand what young people 
can contribute. 

CP: What impact has the film has had over the past 40 yeare? 

HH: Tb this day, we really don’t know the impact of what this film 
has made on American society. But there are a number of these 
young men who are still alive because of the film that we produced. 

(s_brady@citypaper.net) 
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+ MUSIC 

► rock/pop 

THURSDAY 9/9 




BITCHwithStephHayea& Adam 
Brodsky, 8pm, $12. North Star air. 
2639PoplarSL,215€84€80a 

BRAD HINTON BAND wit h 

Pawnshop Koses & Li* Fullerton, 

9 pm, $9. World Cold Lira, 3025 
Walnut Si -.215-222-1400. 

CHRIS BRUNI with Onufrak, 8pm, 
$5, Triumph Browing Co. 1 1 7-12] 
Chestnut St ., 215^25-0855. 




Beat. 8pm. S10.M Room. 15W. 



KATATONIA with Swallow the 

$16-$39,Troradera, 1003 Arch Sl. 
215-922-5483. 



Tim McGlone and The TUm & Miz, 
8pm, $11-$13, World CldiS Live. 
3025 Walnut Sl.,215-222-1400. 



FRIDAY 9/10 

B LAYER POtNTDUJOUfl with 

Slang, 8pm, $10, M Room, 15 W. 
Girard A™., 215-739-5577. 

CAPILLARY ACTION wilhHor- 
mit Thru shoe & Old Goats, 7:30pm. 
$8, KungFu Necktie. 1250 N. Front 
SL, 215-291-4919. 



with The Levee Drivers. The Fallen 

9pm,$10, North Star Bar. 2839 
Poplar St.. 215-6 84-0808. 



215-291-4919. 



PAGAN BABIES with Wisdom 
In Chains, Me Rad, Violent Society, 

hleeds, 7pm, $12-$15,Trocadero, 

1 003 Arch Sl„ 2 15-922-5483. 



SPLINTERED SUNLIGHT. 1 0pm, 




TOBACCO with JunkCullu re & 
21 5-563-3980. 



WAY DOWN with I’ll port BIOS. 




SATURDAY 9/11 



BAPTIST PREACHERS with Big 

1 lpm, $10, The Balcony, 1003 Arch 
St., 21 5-922 -€888. 




HarperBlynn.8:30pm,$2750-$30, 
Electrk-Fnctory, 7th & Willow ats. 



Mammoth, 7pim$8,M Room, 15 W. 
GiraidAve., 215-739-55 77. 

JACKSON BROWNE, 8pm, $41- 
$76.'!Wor Theater, 19S.09thSt„ 
Upper Darby,610€52-2887. 

UNDERWATER WINDOW GAR- 
DEN AND JOE BRADY with Hidden 

4 12 W. Girard Am, 267-67 1 -9298. 

LITTLE BROTHER, 9pm . $20, 
TLA, 334 South St., 215€22-101 1. 

withDeadFrom The Cure, Pale 
6pm,$15,Trocodoro, 1003 Arch SL, 




BORIS YELTSIN with Telekinesis, 
6pm.$10. Barbary, 951 Frankford 




Hie Doazer, 7:3 0pm, $8, Rung Fu 




THE HALF OF IT With Soils Hicks, 
10pm, $5,Tiiumph Brewing Co., 117- 
121 Chestnut SL. 215€25-0855. 



THE MECHANICALS With Tile 

LGB Ihijocl & The Beekeepers, 8- 
11pm, $5, Codar St root Studios, 32 11 
CedorSt.,215-413-1200. 

SUNDAY 9/12 

BAPTIST PREACHERS wit h 

Sola, 8pm, $8, The Balcony, 1003 
Arch SL, 215-922-6888. 

Lea ves, 9pm, $1 0-$l 2, Johnny 



CONCERT, 2pm. $5, The Balcony, 
1003 Arch St_ 2 15-922-6888. 



Index & Revocation, 7pm, $13, First 
Unitarian Church, 2125 Chestnut 
St .,215-563-3980, 

THE WORLD AT LARGE with 
The Ida dub, Twin Himplea & 
Banned Beaks, 8pm, $8, North Star 
Bar. 2639 Poplar Sl„ 215-884-0808. 

MONDAY 9/1 3 



KOTTONMOUTH KINGS with 

N Eso. 6:30pm,$22,TLA,334 South 
St .,215-922-1011. 

WOODS with Birds of Maya & 

Mtg Baird, 8pm, $5, Rung Fu Neck- 



Back by Popular Demand, POLARIS is Once Again 
r 

^Ballroom 



460 N 9th St. Philadelphia, PA 
Btwn Callowhill & Spring Garden Sts. 




OCT 4 FOUR YEAR STRONG OCT 24 MATT* KIM 



BiRjyW TMr 4 '* 

SATURDAY SEPTEMBER 11TH 



SEPTEMBER 18 2010 



SATURDAY SEPTEMBER 25TH 



OCT 9 TRIPTYKON 
OCT 10 34 CRAZYFISTS 
OCT 12 BLACK VEIL BRIDES 
OCi IJ DEERHUNTER 



OCT 24 HIGH ON FIRE 
OCT 75 FRIGHTENED RABBIT 

NOV II SUFFOCATION 
NOV 21 COMBICHRIST 



ADVANCED TICKETS AV AILABLE AT : 
ticket//!? 

lick cl fly mm 71 1 F.W Hjl-tstunl Ave. 

215-769-2780 / Box Office 215-908-2063 

POLARISPHILLYCOM 













tvor/e 1 Cafe LfVe 

PHILLY FRINGE @ WCL 

9/10 • XFS PHILLY SONG SHUFFLE \f&W 

9/12 ■ BANG ON A CAN MARATHON 

9/13 • STEW AND THE NEGRO PROBLEM f 



find your easy 



To win passes for you and a guest to an advance 
screening, visit and search through 

the website to find the hidden red letter 



REINVENTING DENIMas 

PHILADELPHIA'S PREMIERE NIGHTCLUB. 

I NIGHTLIFE JOB FAIR 

j SUNDAY, SEPT. 19 + MONDAY, SEPT. 20 • 2PM - 8PM 
l 111 SOUTH 17TH STREET • PHILADELPHIA, PA 19103 

« » hosted atg lounge 



VIP Services | Bartenders | Barbacks | Servers | Security 

BRING YOUR RESUME, EXPERIENCE AND STYLE. 



8 SEPTEMBER 19 + 20 | for employment information, contact: 
t employmentl712@gmail.com •267.670.1756 



IN THEATERS SEPTEMBER 17 



The Young Dubliners 



CHARLIE MUSSELWHITE 

WITH 2ACH CARUSO BAND I WED. SERI. IS I 7 30PW 



9/16 • Matt Hires with matt santry 
9/19 • Griffin House 



9 / 2 / • Avishai Cohen 

9/29 • Sharon Katz and The Peace Train 
lo/is • Stephen Kellogg 

and The Sixers 



10/17 • Livingston Taylor 

10/14 • Southern Culture on the Skids 

10/22 • Mae "GOODBYE. GOODNIGHT" TOUR 



i ) \ - 






When you find it, log on to CITYPAPER.NET/WIN 
and tell us where you found it to be entered into the 
drawing. Five random entries will be selected to win an 
EASY A prize pack. 



JjL citpper 



LET’S NOT AND SAY WE DID 



IN THEATERS SEPTEMBER 17 









AGENDA PICKS 



singer- songwriter 




► ALLISON WEISS 

There's a line in "Why Bother" fiat sums up what Allison Weiss Is all about. 
“There's aprlcetopaytordolng what I do, but I can't stop, " site sings. "I open 
up my heart like It’s my job." Sure, she's great atturnlng heartache intocalchy 
tunes, but there’s somuch moreto herthan that Goseefor yourself. Fri., Sept. 
10 10:30 pm., SIO, with Lein Broussard and Bess Rogers, Tin Angel, 20S. 
Second St, 21 5-928-0978. Itiangelcom. 

— MJ.fine 



rock/pop 

> OF MONTREAL 

It you wrote ottAthens.Ga.’sOt Montreal 

back in their Kindercore 

too unbelievably freaking precious (guilty!), a-*/, A*- j 

well, OK, they’re still unabashedly affected, w , IV 1 

Their latest, False /Vies/fPolyvinyl), is either If 
a wink and a nod to 70s flash or a genuine P® 
paean to the disco era. Kevin Barnes and co 

crank out 13 songs packed full of danceable HBHBHkiS 
grooves, harmonized falsetto, swelling keyboards, jigga-jigga guitar and 
a song called, no joke, "Sex Karma" Wed., Sept 15, 9p.m„ S25-S28, 
with Janelle Monde, Elec Inc Factory. 421 N. Seventh St, 215-627- 1332, 
eteclriclaclory.into. 

—Brian Howard 



Jazz 

> MAXFIELDGASTTRIO 

Maxfield Gasthas played saxophone on recordings with Philly jazzbos 
(Puzzlebox), ska heads (Public Service!) andelegant world musicians (Bebek). 
None of those things prepare you for what a dear and condse ax man he 
is — possessing a richly snake -charming tone reminiscent of a sexier Paul 
Desmond whether on alto, soprano or tenor sax. Even when Gast expressed 
himself through taut improvisations on his wonky electro-funk debut EalYour 
Beals, you didn't quite grasp what a cutting sense of dynamics and spirit he 
had. Side by Side, the first recording from hisTrolBrian Howell on uprightbass, 
Mike Pletrusko on dmmg re medes that filed with self- penned, se If - produced 
tracks, Side by Side plays itcool and sttaight in calming post-bop fashion. “In 
the Fall" Isspadousand, yes, autumnal. "Parallel’' Is a dancing leap through 
upward chromaticswithGast'stoneathis most slithery. "Nine" Is anominously 
slow and rolling ihythmic escapade worthy of a cheap '50s detective flick 
with Gast finding all mannerof light within lie usual nolr shadows. Impressive 
stuff, this. Fri., Sept 10,9pm.,S8-SI0, with Oscuro Quintet, Moonstone Arts 
Center, 110 S. 13th St., second tloor, luckyoldsouls.com. 

— A.D.Amorosi 



THE 

VIRGINITY 

HIT 

ARE YOU READY TO TAKE THE HIT? 



R* IN THEATERS SEPTEMBER vntciNirr-Mr (cm 





The Gracious Few (Members ol live & Candlebox) 

The Tallest Man On Earth w / S. Carey from Bon Iver 1 0/2 
Mike Posner 10/6 • K’naan 10/8 
Hie Slackers 10/9 • Pepper 10/10 
The Sword 10/15* Dead Kennedy* 10/1 7 * Mayday Parade 1 0/20 
Duck Down Tour Pharoahe Monch, Boot Camp Clik 



Grace Patter & The Nocturnals 1 0/28 
Anberlin 10/29 • Dawes 11/4 
The Black Angels / Black Mountain 11/6 
Needtobreattte 11/7 • Robert Randolph & The Family Band 11/12 
Never Shout Never & The Maine 11/13 & 11/14 
Kate Nash 11/17 • The Frames 11/19 
Reel Big Fish & Aquabats 1 1/20 
Circa Survive 11/26 

Soulfly 12/9 • Attack Attack! 12/12 & 12/13 








easy 



swill ferfff pdbj 

BACON MONTHI 
* a $3 bacon snacks 
■ all month long! 



candied pork with 
rlincolate ganache 



french toast cupcake with CP 

maple butter cream frosting r 1 

lopped with bacon "jimmies’' gg 

bacon ice cream & chocolate 

chip cookie sandwich — < 

visit swifthalfpub.com 
for a full list of specials! 



lOOl N 2nd (215)928-4 

Philadelphia swifthaJfpTjb .com , 



shoppingspree 



>• GREENFEST PHILLY 

You've read about GreenFest Philly here 
before, so you might think you know the 
drill. Hell, maybe you've even attended 
the annual good-to-be-green street lair 
In Septembers past perusing vendor sta- 
tions (or the best organic burlap to use as 
a biodegradable, chemical-tree weeding 
system for your garden. But this year’s a bit different this year, the hippie-test 
Is broadening its environmental efforts to include a field we don't often think 
of as naturally green: fashion. 

Set aside enough time to wander through more than 200 vending stations, 
which include not only the regulars — home and garden, health and beauty 
— but plenty of purveyors ot eco-friendly wearables that fit in with this year’s 
cMhes-minded theme (We also hear state Rep Babette Josephs wW be manning 
her own booth, though we're not sure fashion's one of her talking points.) 

Don't be fooled Into thinking GreenFest is selling out by focusing on fashion: 
the clothing sold will be greener than a drunk leprechaun on St Patty’s Day. 
You'll find duds made from recycled or organic fabrics (check out SewKInd's 
sustainable messenger bags); environmentally conscious companies such 
as Denise Shardlow Designs (which uses fibers like hemp and soy to create 
simple, flowing dresses); and even vendors who donate a portion of their 



cco-chcapskates in the house (I'm In that club, too, don't worry), a GrecnPhiDy 





tic, 1250 N. Front St., 215-291-4919. 

TUESDAY 9/1 4 



Chestnut St , 215-222-1234 
BILAL. 9pm, $20-525, Johnny 
Brenda'*. 1201 N. Krankford Ave., 

BROKEN SOCIAL SCENE with 

Hie Sea and Coke, 8pm, $26, TLA 
334 South St , 216-922-1011. 

COLOUR REVOLT with Turbo 
Fruita & Slow Animal, 8pm, $11), 

215-291-4919. 

KAMELOT with Blackguard 
& Seaaon of Mourning, 7:30pm, 
$24-$27, Trocadero, 1003 Arch St., 
215-922-5483. 




Up. Propheta In Stereo & I tiding 
Bar, 2639 Popkr St.. *215-684-0808. 



WEDNESDAY 9/1 5 



BROKEN SOCIAL SCENE with 

The Sea and Cake, 8pm, $25. TLA 
334 South St., 215-922-1011. 

CAKE. 7:30pm, $35, Mann Center 
for the Performing Art*, 6201 Park- 



hulk SMASH with Burden A 




nae, 9pm. $25-528. Electric Factory, 
7th & Willow at* ., 215-336-2000 
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Johnny Brenda’s, 1201 N. Frank- 
ford Ave, 877-435-9849. 

THE PARLOTONES. 8pm, $12, 
739-5577. 

THURSDAY 9/16 



COWPALS 9pm, FREE. Mill 
creek Tavern. 4200 Chester Ave, 



& Laura C. 9pm, $7, Fire, 412 W. 
Girard Ave, 267-671-9298. 

ED KOWALCZYK with Thriving 
Ivory, 9pm,$19,TLA 334 South St, 
215-922-1011. 

Illinois with Electric City & 
AKUDAMA 9pm,$10. Johnny 
Brenda's, 1201N FrankfordAve, 



877-435-9849. 

MOON DUO with Gondola & Ether 
Island. 8pm, $8, Hung Fu Necktie, 
1250 N Front S l, 215-291-4919. 

THE JEAN MARIE with Shutters, 
$8. North Star Bar, 2639 Poplar SI. . 



215-684-0808 



PERFORMING ARTS 










ments — it'll teach even the most craft-impaired attendees how to sew a 
button on a busted pair of jeans. Or if you just want to ogle the goods, plant 
yourself at the fashion show. It's eco-friendly — but you've probably figured 
that out already. Sun., Sept. 12, 11 a .m.-6p.m„ free, Second and South 
streets., 215-764-6182, greenfestphilly.org. 

(julia. west@citypaper.net) 






Lauris Vidal & Andy Shauf, 8pm. 
SS, North Star Bar, 2639 Poplar St 





CEDRIC ANDRIEUX Go behind 
the scenes with Cedric as he takes 



dancer. Runs through Sept 16, $25, 








For Complete Concert Listings Log On To 

HOBATSHOWBOAT.COM 



Show and buff ot packagos available! 
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2 Minds 
Ifiroorc 

VICTOR WOOTEN 

and 

JD BLAin 
MON, OCT 11 1 8PM 





raul” 

MALO 




Parachute 

Hot Chelle Rae 




MON. OCT. 18 1 7:30PM 




WITH JOE BROOKS 
TUES, OCT 19 1 8PM 



PLAYING 

for i ia i 

CHANGE 

MON, NOV. 15 1 8PM 



• The Dead Milkmen 
Black Landlord 



10/15 • Stephen Kellogg 
& The Sixers 

10/17 • Nick Lowe 



10/20 • Angus & Julia Stone 

10/22 * Mae farewell show! 
ll/l • Jtwip 

ft. Jose Gonzalez & more! 
11/10 • Tristan Prettyman 
11/20 • JJ Orey & Moho 



HOWIE 

DAY 




, eric 
benet 






THUHSEPUOi 130PM 




SUN. OCT. 3 1 7:30PM 




WITH JOLIE HOLLAND 
MON. OCT, 4 |8PM 



Qurus 



3025 WALNUT STREET • PHILADELPHIA • 215.222.1400 
WORLDCAFELIVE.COM • TWiTTER.COM/W0RLDCAFELIVE 









upconnq ovont/ 

SKIDROW 8PM October 8*. 2010 
THE MISFITS 7PM October 24", 2010 

See website to purchase tickets 
and more info 

www.whiskeytangotavern.con 



ie Runs through Sept 11. $10, 
or Space Co-op, 155 Cecil B. 
Ave ,530-906-5073. 






written by Joseph I’. Blake. Runs 
through Sept. 1 1 , 520, Arte Garage, 
1533 Ridge Ave,, 216-413-1318. 

A TALE OF TWO BRAINSTwo 



Sept 12, 510-520. Hedgerow 
Thoatre, 64 Rose Valley Rd.. Me 
610-565-4211. 



dreams is the focus of this underdog 
play. Runs through Sept 1 1, 530- 

S Broad St. 215-413-1318. 



215-413-1318. 

Walking Fish Theatre. 2509 Frank- 

A MIDSUMMER NIOWT-S 
DREAM A gender-bending spin 
on Shakespeare s supernatural 

Sept. 12,516-520, Randall Theater 

at Temple Umv 

1-923-89 

W SHADE OF SLUE Take a 



Holiday and other legendary jam 
musicians of the Harlem Renais- 
sance in this Destiny Productions 



CANKERBLOSSOM Pig Tror 



pul an end to it. Directed by Bilecn 
517, The Barn Playhouse, Ritten- 
Nomstown. 610 539 2276 



I citypaper.net 



www.chMlbar. com 
1356 N. Front St.*Phiia. 
215-634-6430 




CHEESEBURGER 

SLIDERS 



$3 

DRAFTS 



$4 

COCKTAIL 



$5 

WINE 



ROOSEVELTS 

& TRoom VH 

23RD & WALNUT 

215-569-8879 



Thursday Quizzo 

VOTED BEST OF PHIILY 

S! trail Pint! 



$6 

8-10 OZ 
SNOW CRAB 



HAPPY HOUR 

5PM - 7PM 

South 17th Street 
tavern17restaurantcom 



FRIDAY 

HAPPY 

HOUR 

10 DRINKS 
& DRAFTS 



EVERY 

SATURDAY 

NIGHT 

10 DRINKS 
& DRAFTS 

10PM-12AM 
FOOD BUFFET 



OUTSIDE CAFE 



PHILLIES 

$2 Bud Light during the games 



ROOSEVELTS23.COM 






SO m 

f Orrgrwl 

ed ^ 



SHAKEDOWN 






m 

















khyber 



UPSTAIRS 

DJS 

THE KHYBER ISOPEN 
UPSTAIRS EVERY 
NIGHT OF THE WEEK 
AND FREE. 

SI P8R&SI High Life every 
night until I lpm upstairs. 
Sundays has SI 0 open bar. 



HAPPY 

HOUR 

5 to 7pm 

S2 pints of Kenzmger 
SI domestic bottles 
$2 off all drafts 
SI off everything else 
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S portioncontrol 

By Drew Lazor 



PASTA-OLOGY 

my lustiest ENVYis reserved for the 
organized. Clutter-free, devoid of dust and dog 
hair, with brightly labeled hooks and shelves and 
knobs and Jars containing every molecule of cutesy 
bric-a-brac that makes up their lives. The people 
who have boxes containing boxes full of boxes 
full of chronologically annotated doodads. They 
wake up at 90-degree angles. Their pornography 
is ReatSimpte. They know where their keysare at 
all times. They know where your keys are, too, 

If there is an official cookbook for this exclusive 
club I so long to be a part of (where the hell are my 
keys?), it Is surely The Geometry of Pasta, set 
for a Sept. 15 release by Philly's Quirk Books. A 
team effort from Brits Caz Hildebrand (a graphic 
designed and Jacob Kenedy (chef at Boccadi Lupo 
in London's West End), the book burrows deep 
into Italy's most-exported tradition, providing a 
literal A- to-Z guide to every pasta shape imagin- 
able. But instead of sunlit photos of flour-dusted 
hands working ribbons of tagliatelle in some 
stone- walledvilla, the recipes areaccompaniedby 
Hildebrand's sexily symmetrical offerings, black- 
and-white diagrams with more clean lines than 
Kirk Cameron's wedding vows. It’s so sleek that 
a glance atthe tomato sauce section will make 
you want to dean your garage. Plenty of people 
like to say that food is art but TheGeometryof 
(fcsfaprovidesempirical proof. 

Of course, the book would be useless if it were 
all OpArtfiash and no practical dash. That's why 
it's so wonderful that Kenedy's writing is as con- 
versational as it is didactic— heS gota charming 
knack for weaving history and cheffish tips into 
his recipes, which range from homey specialties 
like potato gnocchi to the elaborate preparation 
of pansoth ("big bellies"), a Ligurian specialty that 
calls for fresh -foragedchicory and dandelion. “The 
startling diversity we wonder at in the natural world 
is mirmred in microcosm in pasta,” writes Kenedy, 
an opinion bolstered by Hildebrand's full-page 
illustrations, which could be mistakenfor micro- 
scope fodder if they didn't so strongly resemble 
eye charts personalized for Mario Batali. 

Cookbook traditionalists accustomed to color- 
ful photo spreads might not like the categorical 
approach of The Geometry of Pasta, as It casts 
a nearly scientific eye on a food synonymous 
with stuffed-silly belt-loosening. But Kenedy 
and Hildebrand deserve praise for systemati- 
cally stripping the marinara-splattered Sunday 
Gravy tradition down to reveal its beautiful and 
meticulous roots. 




I review ] 

CLOTHBOUND 

The natty Tweed dresses up local/seasonal 
cooking in one hell of suit. By Adam Erace 



TWEED I INS. 12th St, 215-923-3300, twmdrestauranl.com. Open 
for dinner Mon. Thu.,5- 10 p.m.;Fri.^at.,S-ll p.m.; brunch Sat-Sun.. 
11 a.m. -4p.m.; lunch begins Sept, 12. Appetizers $6 $ 12, burgers $12. 
entries SI 2429, sides S5-S8. Wheelchair accessible. 



T akeaway the menu display at 114St. 12th St., and “restau- 
rants isn't what immediately springs to mind. An upper-crusty 
clothier would be a better guess — there’s 
a revolving door and the name of a fabric cal- 
Hgraphed onto the fagade. Tweed indeed is a W ^Moreon 

restaurant, though, one where good looks are I citypaper.net 
good form .Hospitality maestro Edward Bianchini 



hired URBANSCPACEDEVELOPMENT to 
wash away the bayou muck left by the last occupant, Les Bons 
Temps, and in June opened this American eatery named for the 
doth favored by English professors everywhere. It’s Bianchini’s 
court, and he moves through the dining room’s lush flower arrange- 
ments like a panther through grass. 

My mom, a florist for 20 years, should see these blooms. Piled 
into tall vases on the zinc bar and short ones framing the floating 
staircase, the exotic flora defied my botanical proficiency, leaving 



harvested from the velociraptor compound on Jurassic Park." 

Bianchini minds Tweed’s details like a zealous nanny. Clearly, 
he’s invested in this business, and good on this Philly boy for it. 

The m aha rajuh-funera I’s worth of stems must cost him six times 
the most expensive entree (a $29 lobster Cobb salad ), or at least as 
much as the smart ivoiy suit the owner spotted during one dinner 
service. That warm summerevening, Ivy Leaguers lined the gor- 
geous bar, and willowy women in Labor Day whites floated around 
die room like specters, just tanner. Smooch, smooch. The boat in 
Margate. Smooch, smooch. Huntington Valley. Everyone seemed to 
know everyone in this sleek room , on this slick night. 

If Tweed feels like a chic auberge on the French Riviera, it’s 
because Bianchini ran one, the Hotel les Muscadins in Mougins. 
The inn’s since sold, but its esprit de corps lives on in this less 
glamorous locale, like a temporarily 
MORE FOOD AND dethroned and making-the-best-of-it royal. 
DRINK OOVERAG E B . . * 

AT CiT v PAPER NET/ But under this glossy veneer lurks one 
MEAlTiCkET very unexpected attribute: earnestness. 

Beneath the stylishly glum blues and 
grays of an Icelandic winter, there’s a real restaurant here. 

Rest assured, 39-year-old David Cunningham, who's been the 
diefat Bookbinder’s and less recently cooked at New York’s Le 
Bernard in and Lespinasse, has the most heartfelt of culinaiy 
intentions. He refers to his purveyors as “fellas," as in “the fella who 
makes the honey up the road from my house" or “the nice fella who 
raises the pigs for the kieblasa and the pork chop." If you want their 
names, see the bottom of the menu, where they’re all honored in an 
elegant footnote th at a llows the food descriptions to stay unencumb- 



(drew. lazot@citypaper. net) 



me bereft of all classification bi 



it “fuzzy purple lollipop" and “fern 
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J^aloma 

'Xiir.nr: JfaaJu Gu/jina 

763 South 8th Street 
(corner of 8th & Fultonl 
mww.palomalinedining.com 
www.iacebook.com/palomarestauranl 
215.928.9500 



Haute Mexican? 
Haute Mexican! 

f 


ITIeai- 

ticket’s 


SrQ 


After ten successful years 
in northeast Philadelphia, 
Paloma Mexican Haute 
Cuisine has relocated to 


WEEKEND 


GRAND 


Bella Vista. 


Eat or drink 


OPENING! 


Serving dinner only. 
Reservations recommended. 


anything 
good this 


Discount Until 
September 10 th : 



THE5W1-S*nflm'f iMM-mP/W 
SCIVP^ t yMOA/PA'f W/MP/W 



weekend? 

We want to hear 
about it! 







citypaper.net/notes 



742 South Street, 
Philadelphia. PA 19147 
Phone: 215-454-2898 
www.lovinghut.com 





LOCAL! 




iORE THAN PALLY'S BEST BURGERS 

Come see what all the buzz is about... 
University City Copabanana is proud 
to feature locally-raised produce 
and fresh locally-baked breads... 



BEBIMlll 







WISHING 

WELL 



a lovingly restored 
neighborhood tavern 

jroal b«er, wlno & spirits 



23rd & South Streets 

(2229 Grays ferry Avenue) 2I5.893.95M gracetav 



BRUNCH 
SAT & SUN 
At 10am 



2 WHEEL TUESDAYS 
RIDE YOUR 
MOTORCYCLE FOR 
DRINK SPECIALS 



KARAOKE 
EVERY SUNDAY 
ioPm-aam 



WidiUlianicui Cuiii/u. . X)ptn 7 dtujb a. uutk. 

Hummus, Kibeh, Kabob, 

Grape Leaves. Falafel, and Seafood specialty 

616 S. 2" d Street 
215.925.4950 
v.cedarsrestaurant.o 



Monday - Friday 



any sandwich, 
salad or wrap 



beer of the day 

is just 5l 0. 



The Coffee -Bar 



jOdf 



TTT7N7 



SPECIAL 

MONDAY - FRIDAY 11AM - 4PM 



SOUP OR SALAD 
SANDWICH OR PASTA 
AND BEVERAGE 



Corner of Front & South St. 
215-625-9500 

www.downeysrestaurant.cor 



GRACE 

tavern 



I full menu II :30am -2am daily I 



CHEERS SOME GOOD BEERS! 



HAPPY HOUR 
MON-FRI 4pm-6pm 
$j OFF ALL DRAFTS 



QU1ZZO 

EVERY THURSDAY 

ioPM 



♦ Clothbound 



Cunningham is best 
when he’s cooking 
clean. 

ored. As for the actual dishes, they can feel the opposite, 
some as overworked as a farmer during harvest season. 

Was it Coco Chanel who advised ladies to get dressed, 
then take off one accessory before leaving the house? 
Tweed's food should follow suit. Nix the distracting raw 
onion in the heirloom tomato salad. Discard the house- 
baked crostini from the salsa fredo, a vehicle as wrong 
for this tangy, tomato-topped fluke, bass and salmon 
ceviche as a Lamborghini for Mother Teresa. 

For the grilled porkchop with sauteed rainbow chard, 

suffice. Together, they ran into each other, the acid in the 
sauce causing the cream in the com to break and clot. 
Seared Magret duck breast went a litt le long in the pan 

— hardly the worst of its troubles considering the sliced 
fowl arrived over a “com and peach cake,” a white peach- 
filled erfipe made from a Dogfish Head Festina Peche- 
spiked commeal batter. I'd like it with sausage instead of 
duck, at 1 1 a. m. instead of 9 at night. 

Cunningham is host when he’s cooking clean. The toma- 
toes in the aforementioned salad were so juicy they almost 
quivered, balsamic and basil oil all the embellishment 
they required — though the creamy Valley Shepherd 
ricotta certainly didn't hurt- Another starter involved 
kielbasa, crafted in Newtown from pork raised on the 
same farm; the link was grilled, sliced and kissed with hot 
mustard. Or consider salmon, cured in-house three ways 
and smoked. The version trimmed with cracked black and 
white peppercorns was the best, though each rendition 
was as luxuriously textured as a vicuna suit. 

With the salsa fredo, the tomato salad and kielbasa 
came stacked on a three-tiered tray during one early eve- 
ning visit. Tweed was settling into a sleepy happy hour 
starring those “Tiers of Taste," a selection of slimmed- 
down, starters for just $12, and $5 house cocktails. The 
She So Purdy was a lowball involving Art in the Age’s new 
SNAP liqueur, muddled shiso, lime and soda — sexy as all 
hell, but as embarrassing to type as it is to say aloud. 

There are also fridges stocked with craft beer and a 
list of whites that reads like a scene from V for Vendetta 

— Vermentino, Vemaccia, Viognier. (Reds, too, but it was 
too hot to go there.) Order one with the cheesesteak cro- 
quettes. Arranged in tomato compote, they’re the size of 
lotto balls and just as lucky, for he who eats them experi- 

For dessert, try the the plucky ice cream float. Choose 

own ice cream flavor. I drank it down for dessert, a ball 
of lovely honey-lavender gelato causing the wintor- 
green-y pop to fizz and foam like a fire extinguisher. 

Then there was the “ice cream dub,” a special (now 
on the menu) featuring amazing pound cake — the 
secret is salted butter — bookending vanilla and choco- 
late ice cream bars, kiwi (pickles), strawberry (tomato) 
and dark chocolate “bncon.” It was as delicious as 
it was messy, and drips trailed down my hands like 
henna tattoos. Thank goodness Tweed’s crowd was too 
self-involved to notice. 

(adam.erace@citypaper.net) 










13 [i love you, i hate you] 
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VERSATILE! LET S FEED 



CUMBEAGOODBOVAND lnal 
OPT ON HR KNFFS TO * 



CONYLOCATION SERIOUS 



with curly hair, dark akin, nice 
ripped body! 1 2 Tats, a 29 
waist, and a Big Black 9 Inch 
COCK wlthlow hanging balls 
to SUCK ONI Ready and will- 






YOU KNOW YOUR VERSION OF 



DON’T 
STOP 




BELIEVIN’ 



IS THE 8ES1. TIME TO PROVE IT. CHECK OUT CFIYPAPER.NET/ 
KARAOKE FOR ALL YOUR 
KARAOKE NEEDS 



"EVERYONE'S GOTTA EAT" — THEY'RE JUST DOING WHAT THEY BELIE' 
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ACROSS 




6 Peace symbol 

10 Capital dating back to 1000 AO 

14 PetpersonOoig. 

15 Law prolessor Deishowltz 

16 Nighttime bin! call 

17 Parti of a question 

19 Cigar leftover 

20 Delhi wrap 

21 "In ol flowers...’ 

22 Knife brand usedtorcratts 

23 Part 2 of the question 




45 Part 4 of the question 

51 Group of cheedeaders 

52 Extremely 

53 Sound of being hit with a news- 

57 Expresses disapproval. In a way 

58 Answertothequestlon 

60 GlveanX to. perhaps 

61 Sklslopeslte 



DOWN 

1 Butler (voice of Yogi Bear) 

2 Workplace-watching org. 

3 Practice box 

4 Trying to change society 

5 Slde-to-slde movement 

6 Splnofl ol Seav/sand Butt-Head 

7 Bygone, like days 

8 Liechtenstein's capital 




27 Otacertaln Reudlan fixation 

28 Place to crash on campus 

31 "Love neighbor" 

32 2007 computer 

33 "Press key to continue" 

34 Class with divisions 

35 Neighborhood 

36 1 981 Warren Beatty epic 





familiarly 

43 It may be set to "stun" 

46 VOung pigeon 

47 Mozart's ’Cosl fan ” 

48 MIssLavIgne 

49 Blue-green shades 

50 Syllahlessung while skipping 

54 Ed McMahon catchphrase 

55 Take (rest) 







CALL 21 6-738-8444 FOR ADVERTISING I NFORM ATION | PLACE YOUB F 
CLASSIFIEDS DEADLINES Billboard Friday. S PM I Adult Friday, 12PM I 



. ^classifieds 



! ONLINE CLASSIFIED AD ATCITYPARER.NET/CLASSIFIEDS 

I Other Classified Categories Monday. 4 PM 









a 1 

Fight for Working Class Families! 



merica, AFL-CIO is seeking informed 
iastic candidates to support politicians 

i people of color strongly encouraged to 
apply to: 215-568-2490. 



www.WorkingAmerica.org 

WORKING 



AMERICA 





22ND & FAIRMOUNT 



9AM til 5PM 

But Early Birds Welcome! 

Parking Available In The Adjacent Lot 



21 5 -625 -FLEA (3532) 

www.PhilaFleaMaikets.oig 








I 



Pennsjlvania 

MENTOR 

We have several excellent opportunities in our Northeast Philadelphia office for Master's- 
level professionals looking for a rewarding career In the field of Human Services. 

-Behavioral Specialist Consultant -Mobile Therapist 



Pennsylvania MENTOR offers excellent benefits for our full-time employees. Coverage 
contribution. Tuition Reimbursement, and an Employee Assistance Program. 




SEND YOUR RESUME TO 

Also seeking BA level professionals to fill Therapeutic Staff Support positions 










WATERFRONT VIEWS | PET FRIENDLY | r6 REGIONAL RAIL | WALKING TRAILS 
FREE STARBUCKS | CONSHOHOCKEN NIGHTLIFE | FURNISHED APARTMENTS 



866.365.0251 I www.LondonburyApartments.com 

301 WASHINGTON STREET | CONSHOHOCKEN f PENNSYLVANIA | 19428 




Cafe (Q) Lift 

BRUNCH 

ALL DAY. EVERY DAY. 

• ■o.pl mender, | Hem - 3pm. 

■it. n inn i tis.ni.iani i <nm.uMfi.cMi 




♦allure 

ALL NUDE UPSCALE 
GENTLEMEN'S CLUB 

•Bachelor 

Party 

Headquarters 

• Free 
Shuttle To 
And From 
Your 
Location 

1075 Albany Ave.A.C.Nj 
609-340-0252 
www.allureatlanliccity.com 

L Now Hiring Dancers 
\ Cali 484-239-6666 



mmm 



JUST $5 TOTAL. 



KHS BICYCLES ARE HERE!!! 

! FRANKINSTIEN BIKE WORKS 
215-893-0415 
1529 SPRUCE STREET 
BREAK AWAY FROM BOUTIQUE 
PRICES AND SERVICE! 



*12.50 Express Lunch 

Moa.-Sit. 11J0AM-2 JOPM 

Join Us For Happy Hour 

Moo.-Fri. 5PM-7PM 

GHIFA 

707 Chestnut SL Phihddphja. PA 
215.9255555 

www.dufarcstaurut.com 



more clarity, achieve your goals 
more quickly, and do so with less 



I BUY RECORDS. CD’S. DVD’S 

TOP PRICES PAID 
No collection too small or large! 
We buy everything! 

Call Jon at 215-805-8001 or e-mail 

■linc.nl. 

FAST FORWARD 

Jamie Moffett Media Design 
& Production 



http://jan 



noffett 



KUST0M CAR (CULTURE ART SHOW 

W/Derek/Pizz/Ausgang/ 
Glass/Pinstripers/more 
Prints by: R. Wilhams/Coop/Kozik 
Opening Party; 

Fri Sept 10th 6-10pm 
JINXEDPHILLY@Piaz 2 a 
2nd & Girard 

EAST COAST'S 
K00LESTCAR SHOW 

EAST COASTS KOOLEST 
RODS-RATS-KUSTOMS 
CAR SHOW + BANDS-ART- 
FASHION-FOOD-MORE! 

SAT SEPT 11th & SUN SEPT 12th 
9am-5pm @ 

SIMEONE AUTO MUSEUM 
6825 NORWITCH AVE, 
PHILA, 19153 (inAutomaU) 
HOTRODHOEDOWN.COM 

The Waitstaff Sketch Comedy 
Troupe Presents: 

THE REAL HOUSEWIVES OF 
SOUTH PHILLY 



SILK CITY 

DINER • LOUNGE • GARDEN 



* * * * 

PHILADELPHIA MAGAZINE 

BEST OF PHILLY 
2010 

OUTDOOR 

DINING 

***** 



Open every day 4pm - 2am 
Sat S Sun Brunoh 1 0am - 4pm 
Oth 8 Spring Garden 
wwwjllkcltyphlly.oom 




WEEKDAY 

SPECIAL 



2 RENTALS FOR 
THE PRICE OF 1 



PHILADELPHIA'S 267-41 -MOPED (66733) 
ONLY SCOOTER 231 North 2nd Street 

RENTAL company phillymopedrentals.com 




VOLPE CYCLES 
GRAND RE-OPENING 

115 S 22nd Street, 
Philadelphia Pa 19103 
Saturday September 4th 
through September 18th 
10%-OFF All In Stock Items. 

We carry Linus, I’ake, Surly, Salsa, 
Brooks Saddles & Accessories. New 
: & Used Bicycles & Quality Repairs. ; 

Pool/ Spa Tiles & Coping Blocks 



MANGO MOON Manayunk 

Mouthwatering Thai Tajias am 



IS YOUR PET MISBEHAVING? 

More often than you may realize, 
this behavior is caused by past life 

subconscious. Get your pet the he ^ 
he or she needs. Call CORKY the 
Pet Psychic. (215)555-1490 

You’re Not A Tech Head.... 

but you'd like to make life easier 
with the help of technology. 
Don't know where to start? 
Whether you own a small busines 
or just need some advice for homt 
Guidewire can help. 

the perfect technology oriontod 
solution you need today. 
wayne@guidewireservices.com 

STUDY GUITAR W / THE BEST 

All Styles All Levels. 

Former Berklee faculty : 

Masters Degree with 
teaching experien* 
215.831.8640 www.davidioel.net 

LONDON GRILL 

Make your own Bloody Mary Brunch 
every Sat & Sun 



:h 23 yrs. 



215.978.4545 

DANCERS WANTED 

Flexible hours, will train. 

■o experience necessary, excellent 




Call (6 



17-6075 






VERY GOOD 

- BEER LIST HAS GROWN 

TO Erie PROPORTIONS 

KITCHEN HAS... ADDED 
AN EXTRA BELL 
WITH rERHArS THE 
CITY'S BEST KRITES, 
SOME STELLAR BEER- 
BATTERED KISH AND 
VERT GOOD MUSSELS" 

Craig LoBan. Philadelphia Inquirer, 
Ravi ailed April 2007 

GIFT CERTIFICATE S 





HOTROD HOEDOWN’s 
ROCK-N-ROLL RUMBLE 

HOTROD HOEDOWN's 
ROCK-N-ROLL RUMBLE 
GARNET HEARTS/ LITTLE LISA 
DIXE/ CHARMERS 
ANOTHER MILE REC.S 
SHOWCASE /KING SICKABILLY / 
YOUNG WEREWOLVES / 
HELLKAT BURLESQUE /MORE 



Phila Airport, 76 Indst. Dr. 19029 
(exit 9 ofI95; rts 291+420) 
v.HOTRODHOEDOWN.i 




oo 

INFINITE 

BODY PIERCING, INC. 




bent luxx 











